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Chapter 1: Introduction

Avid® HD OMNTI is a professional digital audio
interface designed for use with Avid HDX, Avid
HD Native, and Pro Tools|HD hardware.

HD OMNI provides a compact preamp, input
mixer, monitoring, and I/0 solution for music
production and recording, and post production
studios.

HD OMNI Features

Analog I/O

 24-bit analog-to-digital (A/D) and digital-to-
analog (D/A) converters, with support for
sample rates up to 192 kHz

« 2 high-quality Mic/DI preamps (Channels
1-2)

« 2 combined XLR and 1/4-inch TRS front panel

inputs for microphone and instrument level
input

o 2 XLR back panel microphone inputs

o 2 1/4-inch TRS Send and 2 1/4-inch TRS Re-

turn back panel jacks for hardware inserts on
channels 1 and 2

4 analog TRS line level back panel inputs
(Channels 1-4)

A HD OMNI provides multiple analog input
connections, but only provides up to four
channels of simultaneous analog input for
Pro Tools.

« Soft Clip and Curv limiting circuits to protect
against clipping on analog input

+ 8 channels of analog back panel output using a
DB-25 breakout cable (sold separately) with
variable output gain

« 2 channels of analog back panel output using
TRS (Mirrors channels 1-2 or 7-8 on DB-25
connector)

o Front panel stereo 1/4-inch headphone jack

Digital 1/0

« 8 channels of AES/EBU output (up to 192 kHz
Single Wire) using a DB-25 breakout cable
(sold separately)

« 2 channels of AES/EBU XLR input (up to
192 kHz Single Wire)

« 2 channels of S/PDIF RCA input and output
(up to 192 kHz)

8 channels of ADAT TOSLINK input and out-
put

« Support for ADAT S/MUX Optical for sample
rates of 88.2 kHz, 96 kHz, 176.4 kHz, and
192 kHz

o Support for two channels of S/PDIF Optical
with sample rates of up to 96 kHz

+ Real-time sample rate conversion (SRC) on
Digital Inputs 1-2 of either AES/EBU, S/PDIF,
or Optical (S/PDIF)

A\ SRC is not supported with ADAT S/MUX.
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Monitoring

« An additional stereo “CUE” output path in
Pro Tools  for headphone monitoring from the
front panel headphone jack

« Front panel Control Room (MAIN/ALT) and
Headphone monitoring volume control

« Flexible monitoring with fold-down from all
stereo and surround formats (up to 7.1 sur-
round)

« Input mixer for low latency direct monitoring
of a variety of incoming signals (configured in
the Pro Tools Hardware Setup)

Synchronization

« Loop Sync input and output for connecting ad-
ditional Pro Tools|HD interfaces and periph-
erals

« External Clock input and output for synchro-
nizing HD OMNI with external Word Clock
devices

What’s Included
o HD OMNI audio interface
« AC power cable
 DigiLink Mini cable (18 inches [0.46m])
 DigiLink Mini adapter
« BNC cable (18 inches [0.46m])
« HD OMNI Guide
o Health and Safety Guide

« Registration Information Card

HD OMNI Guide

System Requirements and
Compatibility

Avid can only assure compatibility and provide
support for hardware and software it has tested
and approved.

For complete system requirements and a list of
qualified computers, operating systems, hard
drives, and third-party devices, visit:

www.avid.com/compatibility

Registration

Review the enclosed Registration Information
Card and follow the instructions on it to quickly
register your purchase online. By registering,
you become eligible to receive the following:

o Technical support information
« Software update and upgrade notices

o Hardware warranty information

Hardware Warranty

Your warranty can be found on the Registration
Information Card.



About This Guide

This guide provides a basic overview of
HD OMNI features and functionality.

For hardware installation instructions for your
HDX hardware, see the HDX Install Guide.

For hardware installation instructions for your
HD Native hardware, see the HD Native Install
Guide.

For hardware installation instructions for your
Pro Tools|HD hardware, see the Pro Tools|HD
User Guide.

For Pro Tools software installation instructions,
see the Pro Tools Installation Guide.

For additional information about using

Pro Tools software, see the Pro Tools Reference
Guide (in Pro Tools, choose Help > Pro Tools
Reference Guide).

Conventions Used in This Guide

All of our guides use the following conventions
to indicate menu choices and key commands:

Convention Action

File > Save Choose Save from the File
menu

Control+N Hold down the Control key
and press the N key

Control-click Hold down the Control key
and click the mouse button

Right-click Click with the right mouse
button

The names of Commands, Options, and Settings
that appear on-screen are in a different font.

The following symbols are used to highlight
important information:

Q User Tips are helpful hints for getting the

most from your system.

A\ Important Notices include information that
could affect your data or the performance of
your system.

Shortcuts show you useful keyboard or
mouse shortcuts.

Cross References point to related sections in
this guide and other Pro Tools guides.
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About www.avid.com

The Avid website (www.avid.com) is your best
online source for information to help you get the
most out of your Pro Tools system. The follow-
ing are just a few of the services and features
available.

Product Registration Register your purchase
online.

Support and Downloads Contact Avid Customer
Success (technical support); download software
updates and the latest online manuals; browse
the Compatibility documents for system re-
quirements; search the online Knowledge Base
or join the worldwide Pro Tools community on
the User Conference.

Training and Education Study on your own using
courses available online or find out how you can
learn in a classroom setting at a certified

Pro Tools training center.

Products and Developers Learn about Avid

products; download demo software or learn
about our Development Partners and their

plug-ins, applications, and hardware.

News and Events Get the latest news from Avid
or sign up for a Pro Tools demo.

4 HD OMNI Guide



Chapter 2: HD OMNI Overview

This chapter provides an overview of the front and back panel features of HD OMNI.

HD OMNI Front Panel

HD OMNI Front Panel

Power Switch and LED Ring
This button turns HD OMNI on and off.

When powering on HD OMNI, the LED ring
around the power button lights amber, flashes
green, and then turns back to amber.

The LED ring is amber when the unit has power,
unless Pro Tools is running. The LED lights
green only when Pro Tools is running.

A When power cycling HD OMNI, wait at least
15 seconds before turning HD OMNI on
again after turning it off. Failure to do so
may result in losing the current Preamp
Gain Levels and other settings.

CH1 and CH2 Inputs

The front panel Channel 1 (CH1) and Channel 2
(CH2) Inputs provide combined XLR and
1/4-inch TRS inputs for microphone and instru-
ment level input. Use XLR for microphone
connections and use 1/4-inch for instrument
connections.

Chapter 2: HD OMNI Overview 5



Preamp Controls

The front panel Channel 1 and 2 inputs provide
high-quality Microphone and Instrument level
preamps. These two preamp channels can be
linked so that changing any parameter on either
channel causes an identical change to the other
preamp channel (this is useful for stereo
sources). When unlinked, the parameters for
each preamp can be set independently.

CH 1 and CH 2 MIC/LINE/DI Inputs, and Preamp
controls

Input Type Lets you select MIC, LINE, or INST
for input on Channels 1 and 2. The correspond-
ing LED lights to indicate which option is se-
lected.

When MIC is selected, the back panel MICRO-
PHONE inputs are used for channel 1 and 2 in-
put, unless an XLR cable is connected to the
front panel CH1 or CH2 inputs, then the front
panel connection is used. Remove the XLR cable
from the front panel connector to regain use of
the rear panel MIC connection.

When LINE is selected, the back panel LINE IN 1
and 2 1/4-inch TRS inputs are used.

When INST is selected, the front panel 1/4-inch
TRS inputs are used.

6 HD OMNI Guide

When Link 1 & 2 is disabled, the Input Type can
be independently enabled (or disabled) on
Channels 1 and 2 by pressing the PREAMP En-
coder to select the desired channel.

A\ When the Input Type is set to LINE, the
PREAMP is bypassed. Also, the preamps
for the MIC/INST inputs do not change
level when LINE is selected, so you can
easily revert back to MIC or INST input.

PAD Enables (or disables) a =20 dB pad for both
Channel 1 and Channel 2 inputs. The PAD but-
ton LED lights when the pad is enabled.

When Link 1 & 2 is disabled, PAD can be inde-

pendently enabled (or disabled) on Channels 1

and 2 by pressing the PREAMP Encoder to select
the desired channel.

@ When using the INST input with some
" instruments (such as a guitar or bass),
you may want to engage the Pad to
avoid clipping on input.

48V Enables (or disables) 48V phantom power
for the Channel 1 and Channel 2 XLR inputs.
The 48V button LED lights when the phantom
power is enabled. You can manually enable or
disable the 48V option only when the Input Type
is set to MIC. When switching to another Input
Type (such as LINE), phantom power continues
to be supplied to the MIC channel.

When Link 1 & 2 is disabled, 48V can be inde-
pendently enabled (or disabled) on Channels 1
and 2 by pressing the PREAMP Encoder to select
the desired channel.

A\ Inserting or removing an XLR cable to or
from the front panel inputs automatically
disables phantom power (if it is on).



High Pass Filter Enables (or disables) a

12 dB/octave high-pass filter with a roll-off
starting at 85 Hz for the Channel 1 and Channel
2 inputs. The High Pass Filter button LED lights
when the high-pass filter is enabled. This option
is not available when the Input Type is set to
LINE.

When Link 1 & 2 is disabled, the High Pass Filter
can be independently enabled (or disabled) on

Channels 1 and 2 by pressing the PREAMP En-

coder to select the desired channel.

Phase Invert Inverts the phase for the Channel 1
and Channel 2 front panel inputs. The Phase In-
vert button LED lights when this option is
enabled.

When Link 1 & 2 is disabled, Phase Invert can be
independently enabled (or disabled) on Chan-
nels 1and 2 by pressing the PREAMP Encoder to
select the desired channel.

PREAMP Display Shows the gain value (+10 to
+65 dB).

When Link 1 & 2 is disabled, gain boost or atten-
uation for either Channel 1 (P1) or Channel 2
(P2) can be independently adjusted by pressing
the PREAMP Encoder to select the desired
channel.

PREAMP Encoder Lets you adjust the input gain
for MIC and INST inputs (by rotating the en-
coder), and toggle front panel controls between
the two preamp channels (by pressing). Press
the encoder to toggle between P1 and P2 (Chan-
nel and Channel 2). Turn the encoder clockwise
to increase and counterclockwise to decrease the
input gain for the selected channel (from +10 to
+65 dB). Gain can be adjusted in 1 dB incre-
ments.

LINK 1 & 2 Links (or unlinks) controls for the
Channel 1 and Channel 2 front panel inputs. The
Link 1 & 2 button LED lights when this option is
enabled. If the two channels are linked, when
levels between channels 1 and 2 are different,
the difference is maintained when changed the
levels until an upper or lower limit (+10 or +65)
is reached. When the upper or lower limit is
reached by one of the channels, you can con-
tinue to adjust the level of the other channel un-
til the limit is reached, but the difference be-
tween the two channels is no longer maintained.

INSERT Enables (or disables) the returns for any
hardware inserts connected to the back panel
Channel 1 and Channel 2 input and output pairs.
Note that the sends are always active.

When Link 1 & 2 is disabled, INSERT can be in-
dependently enabled (or disabled) on Channels
1 and 2 by pressing the PREAMP Encoder to se-
lect the desired channel.

Preamp Signal Path

The Channel 1 and Channel 2 front panel inputs
use the following signal path:
Input Signal > Pad > Preamp > HPF > Insert >
Limiter > ADC > Phase Invert

Chapter 2: HD OMNI Overview 7



Synchronization and Sample
Rate LEDs

Synchronization and Sample Rate LEDs

Sync Mode LEDs

The SYNC MODE LEDs indicate the current
Clock Source as set in the Pro Tools Hardware
Setup (see “Pro Tools Hardware Setup” on
page 27) or on HD OMNI in SETUP mode (see
“Clock Source (CLOCK)” on page 51).

INT (Internal) Indicates the HD OMNI sample
clock is generated by its internal crystal oscilla-
tor, as determined by the session Sample Rate.

EXT (External) Indicates that the HD OMNTI is ei-
ther using the EXT CLOCK IN port or a digital
source for system synchronization.

When synchronized to Word Clock, External
Clock input and output do not have to be at the
Word clock rate. At 44.1 kHz and 48 kHz, EXT
CLOCK IN synchronization will be 1x the cur-
rent session sample rate. However, for sample
rates higher than 48 kHz, HD OMNI generates a
choice of 1x, 2x, or 4x of a base rate of 44.1 kHz
or 48 kHz, as follows:

8 HD OMNI Guide

Session Sample Rate

Word Clock Support

44.1 kHz 44.1 kHz
48 kHz 48 kHz
88.2 kHz 88.2 kHz
44.1 kHz
96 kHz 96 kHz
48 kHz
176.4 kHz 176.4 kHz
44.1 kHz
192 kHz 192 kHz
48 kHz

A The Word Clock b

ase rate can only be set in

the Pro Tools Hardware Setup.

A\ Ifthe EXT LED flashes on and off,
HD OMNI does not have external sync.
Check to make sure that HD OMNI is
receiving synchronization from the correct

clock source.




LOOP Indicates that the HD OMNI is slaving to
another Avid HD audio interface or a SYNC pe-
ripheral using Loop Sync.

MST (Loop Master) Indicates which audio inter-
face is the master peripheral. The Loop Master
LED will be continuously lit on the current Loop
Master peripheral only, and unlit on all other
peripherals. (Only one Avid HD peripheral can
be Loop Master at a time.) The Loop Master LED
will always be lit with a single interface.

With HDX hardware, Loop Master defaults to
the first audio interface connected to DigiLink
Mini Port 1 on the first card in the system.

With HD Native hardware, Loop Master defaults
to the first audio interface connected to Di-
giLink Mini Port 1 on the HD Native card.

For Pro Tools|HD systems, Loop Master defaults
to the first audio interface connected to the pri-
mary, or “core” Pro Tools|HD card. On

Pro Tools|HD (for PCle), this is the Accel Core

card. On Pro Tools|HD (for PCI), this is the HD
Core card.

Sample Rate LEDs

These LEDs display the current sample rate of
the HD OMNI internal crystal oscillator:

44.1 kHz, 48 kHz, 88.2 kHz, 96 kHz, 176.4 kHz,
or 192 kHz. The sample rate can be set in

Pro Tools when you create a new session, or in
the Hardware Setup (see “Pro Tools Hardware
Setup” on page 27) or Playback Engine dialogs if
no session is open. You can also set the Sample
Rate in SETUP mode if Pro Tools is not running
(see “Internal Sample Rate (SRATE)” on

page 51).

METERS

These five-segment LEDs indicate signal level
for either the input or output channels 1-8.
These meters are calibrated at -42 dB, -18 dB,
-12 dB, -6 dB, and 0 dB, respectively. The 0 dB
LED segment lights red if clipping occurs at the
Input or Output depending on whether IN or
OUT is selected.

Input/Output Meters

A The front panel METERS only display the
eight analog/digital Input or Output chan-
nels assigned in the Pro Tools Hardware
Setup. Unassigned channels are not
displayed on the front panel METERS. The
output METERS only show signal level from
Pro Tools output channels. They do not
display signal levels for direct monitoring.

IN/OUT Button Toggles whether the Meters show
the signal levels for either the Input or the Out-
put channels.

IN LED Indicates that the Meters are showing
the signal levels for the Input channels assigned
in the Pro Tools Hardware Setup.

OUT LED Indicates that the Meters are showing
the signal levels for the Output channels as-
signed in the Pro Tools Hardware Setup.

Q A signal that meters at 0 on the HD OMNI
will not necessarily clip; use the on-screen
meters in Pro Tools to determine whether a
signal is clipping.
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MONITOR Controls

HD OMNI provides onboard monitoring from
mono up to 7.1 surround. Use the front panel
MONITOR controls to select the monitoring
path and adjust monitoring levels. You can con-
figure the following monitoring options:

o Control Room Outputs (MAIN and ALT as
configured in Pro Tools)

o MUTE, ALT, and CUE to Headphones
« Headphone Output
« SETUP

HD OMNI

Monitor controls and Headphone jack

For more information on configuring moni-
toring with HD OMNI in Pro Tools, see
“Monitor” on page 31.

SETUP Enables (or exits) Setup mode. The
SETUP button LED is lit when in Setup mode
(for more information about Setup mode, see
Chapter 5, “SETUP Mode”).

CUE Enables (or disables) a dedicated stereo
Cue mix from Pro Tools that is sent to the head-
phones. The CUE button LED lights when en-
abled. When CUE is disabled, the headphones
monitor the same mix as the Control Room out-
puts (see also “CUE 1-2” on page 44).
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ALT Toggles the Control Room output paths be-
tween MAIN and ALT. The LED is lit when the
Control Room output is assigned to ALT, and it
is off when the Control Room output is assigned
to MAIN. You can also press and hold the ALT
button to engage ALT Trim mode (see “Analog
Output Trim (OUTRIM)” on page 48).

MUTE Mutes (or unmutes) the MAIN or ALT
Control Room outputs only, whichever is active.
The LED lights when MUTE is enabled.

Q When power cycling HD OMNI, MUTE is
temporarily engaged automatically to
protect the monitor outputs for the Control
Room monitor paths declared in Pro Tools.

A\ The MUTE button does not affect the
Headphone output.

MONITOR Encoder Lets you select and adjust the
output levels for the MAIN, ALT, and head-
phone outputs. You can also use the Monitor en-
coder to enter Trim values in ALT Trim mode
and to navigate Setup mode. Press the encoder
to switch between Control Room (CR) and
Headphone mode (HP).

In Setup mode, press the encoder to select and
confirm settings. For more information on
Setup mode, see Chapter 5, “SETUP Mode.”

MONITOR Display Shows which output level is
being controlled and the value for that parame-
ter:

« “CR” =Control Room level (either MAIN or
ALT)

o “HP” = Headphone level



HEADPHONE Jack

HD OMNI provides a single stereo 1/4-inch
headphone jack on the front panel. The output
to the headphone jack can either mirror the ste-
reo channels of the selected Control Room mon-
itoring path or the dedicated CUE 1-2 output
from Pro Tools (see “CUE 1-2” on page 44).

Use the MONITOR Encoder to control the Head-
phone level (see“MONITOR Controls” on

page 10).

The HD OMNI Headphone output also lets you
monitor greater than stereo format sessions, in
two different ways: passing the Left and Right
channels only, or folding down from the
greater-than-stereo format to stereo. For exam-
ple, with a 5.1 monitor format, if fold down is
not enabled, only the Left and Right channels
will be heard in the headphones. However, with
fold down enabled, all channels will be folded
down to stereo for headphone monitoring.

You can configure multichannel monitoring and
enable (or disable) fold down or headphone
monitoring in the Pro Tools Hardware Setup di-
alog (for more information, see “Monitor” on
page 31).

Q The HD OMNI Headphone output is set to
© power 600 Ohm headphones at +3 dBV.

Chapter 2: HD OMNI Overview 11
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HD OMNI Back Panel

HD OMNI Back Panel

Analog Inputs

HD OMNI provides up to four channels of simul-
taneous analog inputs to Pro Tools using 24-bit
A/D converters that support sample rates up to
192 kHz. Channels 1 and 2 can be from the front
panel inputs (XLR microphone or 1/4-inch TRS
Instrument), from the back panel MICRO-
PHONE (XLR) 1 and 2 Inputs, or from the back
panel LINE IN (1/4-inch TRS) 1 and 2 Inputs.
Channels 3 and 4 are always from the back panel
LINE IN 3 and 4 Inputs.

MICROPHONE 2

Back panel analog inputs

MICROPHONE 1 and 2 Inputs

HD OMNI provides two microphone inputs
(XLR) on the back panel. These two inputs are
routed through the preamps, which can be con-
trolled from the front panel.

MICROPHONE 1 and 2 can be used for input
when the Input Type is set to MIC on the front
panel. If the Input Type is set to MIC on the
front panel, and a microphone connection is
made on the front panel Channel 1 or 2 inputs,
the corresponding back panel input is bypassed.

HD OMNI Guide

SEND and RTN 1 and 2

HD OMNI provides two discrete hardware sends
and returns. The selected inputs (MIC, LINE, or
INST) on Channels 1 and 2 can be routed
through the hardware sends and returns avail-
able on the back panel. This lets you use your fa-
vorite outboard gear (such as compressors or
EQs) at the signal input stage, after the pad, pre-
amp, and high-pass filter, but before the Soft
Clip or Curv limiter circuits and the analog-to-
digital converter.

Send and Return 1 inserts on Channel 1 and
Send and Return 2 inserts on Channel 2. Select
(or deselect) INSERT on the front panel to
enable (or disable) the hardware inserts. Note
that the sends are always active.

LINEIN 1-4

HD OMNI provides four line level 1/4-inch TRS
inputs. LINE IN 1 and 2 can only be used for in-
put when the Input Type is set to LINE on the
front panel.



Analog Outputs

Digital Inputs and Outputs

Back panel analog TRS outputs, and analog and
digital (AES/EBU) DB-25 outputs

TRS OUT 1 and 2

HD OMNI provides two 1/4-inch TRS Outputs
for monitoring either ANALOG OUT 1 and 2 or
ANALOG OUT 7 and 8 (or neither). This can be
set in Pro Tools on the Analog Out tab of the
Hardware Setup dialog (see “Analog Out” on
page 30) or on HD OMNI in SETUP mode (see
“TRS Output Mirrors (TRSOUT)” on page 49)

ANALOG OUT 1-8

HD OMNI provides a DB-25 connector for eight
channels of analog audio output. These balanced
outputs operate at +10 dBu (Speaker level) or at
+24 dBu (Line level). You can set the output
level in Pro Tools on the Analog Out page of the
Hardware Setup dialog (see “Analog Out” on
page 30).

For a pinout diagram for the analog DB-25
connector, see Chapter 6, “Pinout Diagrams
for the DB-25 Connectors.”

Back panel digital inputs and outputs

AES EBU OUT 1-8

HD OMNI provides one DB-25 connector for
eight channels of AES/EBU output. Each of the
paired channels is a balanced three-conductor
signal, and supports 192 kHz sample rates in
Single Wire mode.

For a pinout diagram for the AES/EBU DB-
25 connector, see Chapter 6, “Pinout Dia-
grams for the DB-25 Connectors.”

AES/EBU INPUT

HD OMNI provides a single stereo AES/EBU
(XLR) input. The AES/EBU Input supports sam-
ple rates up to 192 kHz using AES Single Wire.

S/PDIF IN and OUT (Coaxial)

HD OMNI provides RCA jacks for stereo S/PDIF
digital data stream input and output. S/PDIF
supports up to 24-bit audio, at sample rates up
to 192 kHz.

Q To maintain data integrity and minimize
jitter, use only 75-ohm coaxial cable for
S/PDIF connections.

Chapter 2: HD OMNI Overview
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OPTICAL IN and OUT (1 and 2)

HD OMNI provides two sets of eight-channel
Optical (TOSLINK) input and output. The Opti-
cal I/0 on HD OMNI supports up to 24-bit au-
dio, at sample rates up to 192 kHz. The number
of available Optical input and output channels
varies with sample rate as described below:

ADAT Optical

At sample rates of 44.1 kHz and 48 kHz, Optical
Port A provides eight channels of audio input
and output. Optical Port B is unused for input,
but on output it mirrors Optical Port A (chan-
nels 1-8).

S/MUX 2

At sample rates of 88.2 kHz and 96 kHz
(S/MUX 2), each Optical port provides four
channels of audio. Optical In and Out 1 send and
receive channels 1-4, and Optical In and Out 2
send and receive channels 5-8.

S/MUX 4

At sample rates of 176.4 kHz and 192 kHz
(S/MUX 4), each Optical port provides two
channels of audio. Optical In and Out 1 send and
receive channels 1 and 2, and Optical In and Out
2 send and receive channels 3 and 4.

A\ When using SIMUX, only the first optical
port can be used to synchronize to external
clock.

Optical (S/PDIF)

Either set of Optical I/0 ports can also be used
for two-channel Optical S/PDIF input and out-
put with support for sample rates up to 96 kHz.
HD OMNI can receive two channels of Optical

S/PDIF when operating at sample rates of 176.4

14 HD OMNI Guide

and 192kHz, but sample rate conversion (SRC)
is automatically enabled for this feature. The
Optical (S/PDIF) option can be selected in the
Pro Tools Hardware Setup dialog.

About Lightpipe-Compatible Devices

Lightpipeis an industry standard, eight-channel
optical digital audio connection created by Ale-
sis. Lightpipe is found on many devices, includ-
ing Optical (ADAT) decks, modular digital mul-
titracks (MDMs), sound cards, A/D or D/A
converters, and digital mixing consoles.

DigiLink Mini Ports

PRIMARY PORT

Use the PRIMARY PORT to connect HD OMNI
to an HDX or HD Native card using a DigiLink
Mini cable, or to a Pro Tools|HD card using a Di-
giLink cable with a DigiLink Mini adapter.

The Primary port sends and receives 32 chan-
nels to and from an HD Native or Pro Tools|HD
card. Input and output channels 17-32 (if ac-
tive) are passed through to the EXPANSION
PORT. However, note that HD OMNI only pro-
vides up to eight channels of input and output.

When using HD OMNI in a system with multiple
interfaces, it provides up to eight channels of in-
put and output on Pro Tools channels 1-8 or
17-24 depending on whether or not HD OMNI is
connected directly to an HD Native or

Pro Tools|HD card, or whether it is connected to
the Expansion port of another Avid HD periph-
eral (such as an HD 1/0).



EXPANSION PORT

The EXPANSION PORT lets you connect an ad-
ditional Avid HD audio interface to HD OMNI.
The EXPANSION PORT passes input and output
channels 17-32 to the expansion (or secondary)
audio interface.

This port is only available when HD OMNI is
connected directly to an HDX, HD Native, or
Pro Tools|HD card (it is not available when the
HD OMNTI is connected to the Expansion Port on
another audio interface).

DigiLink Mini Cables and Adapters

Avid provides various cables and adapters to
connect Avid HD audio interfaces to Avid HDX,
HD Native, and Pro Tools|HD cards.

For more information about DigiLink Mini
cables and adapters, visit the Avid website
(www.avid.com).

DigiLink Mini Cables

Use DigiLink Mini cables to connect HD OMNI
toan Avid HSDX or HD Native card, as well as to
other Avid HD audio interfaces (such as an

HD 1/0).

There are five different lengths of DigiLink Mini
cables:

. 18” (0.46m)

o 12’ (3.6m) (sold separately)

e 25 (7.62m) (sold separately)

e 50’ (15.25m), the maximum length sup-

ported for 176.4 kHz and 192 kHz sessions
(sold separately)

« 100’ (30.5m), the maximum length sup-
ported by 88.2 kHz and 96 kHz sessions
(sold separately)

DigiLink Mini Adapters

Use a DigiLink cable with a DigiLink Mini
adapter to connect HD OMNI to a Pro Tools|HD
card, as well as to legacy Pro Tools|HD audio in-
terfaces (such as 192 1/0). There are two types of
DigiLink Mini adapter cables:

« 127 DigiLink male to DigiLink Mini female
o 12”7 DigiLink female to DigiLink Mini male

Clock and Synchronization Ports

WB CLK LOOP SYNC

IIIlIllI IIIIII

Sistini

Back panel Word Clock and Loop Sync In and Out
WD CLK IN and OUT

The Word Clock I/0 ports are standard BNC

connectors that receive and output word clock
signal. These ports can be used to synchronize
HD OMNI with any word clock-capable device.

Word Clock In can be selected as the Clock
Source from the front panel or in the Hardware
Setup dialog in Pro Tools. Word Clock Out can
be configured in the Hardware Setup dialog us-
ing the External Clock Output selector.

(¥ Because crucial timing data is passed
through the Loop Sync and Word Clock
ports, you should use high-quality, 75-ohm
RG-59 cables for making connections.

Chapter 2: HD OMNI Overview
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LOOP SYNC In and Out

Loop Sync is a dedicated clock loop for synchro-
nizing multiple Avid HD peripherals together
(multiple audio interfaces, and/or a SYNC HD™
or SYNC I/0™ and one or more audio inter-
faces). Loop Sync uses a word clock signal based
on sample rates of either 44.1 kHz or 48 kHz. As
sample rate increases in the system, Loop Sync
continues to operate at a base rate of 44.1 kHz or
48 kHz, depending upon the higher rate.

The Loop Sync In and Out ports are standard
BNC connectors that output a 1x Word clock sig-
nal. Loop Sync should only be used to chain mul-
tiple Avid HD peripherals together (audio inter-
faces and SYNC HD or SYNC 1/0).

AC Power

This connector accepts a standard AC power ca-
ble (included). HD OMNTI is auto power-select-

ing (100V to 240V) and will automatically work
with a standard modular cable (IEC) to connect
to AC power outlets in any country.
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Chapter 3: Connecting HD OMNI

HD OMNI provides up to eight channels of ana-
log and digital I/0 (4 in and 8 out), a compact
preamp, input mixer, monitoring, and I/0
solution with Avid HDX, HD Native, or

Pro Tools|HD hardware.

A\ Only one HD OMNI is supported in a single
system.

HDX With HDX hardware, HD OMNI is con-
nected to an HDX card using a DigiLink Mini ca-
ble. You can connect additional HD audio inter-
faces to your system using the Expansion port
on the back of HD OMNI, the second DigiLink
Mini Port on the HDX card, or by using addi-
tional HDX cards. See “Connecting HD OMNI to
an HDX Card” on page 18.

For more information about installing HDX
cards, see the HDX Install Guide.

HD Native With HD Native hardware, HD OMNI
is connected to the HD Native card using a
DigiLink Mini cable. You can connect additional
HD audio interfaces to your system using the
Expansion port on the back of HD OMNI or the
second DigiLink Mini Port on the HD Native
card. See “Connecting HD OMNI to an HD Na-
tive Card” on page 20.

For more information about installing the
HD Native card, see the HD Native Install
Guide.

Pro Tools|HD With Pro Tools|HD hardware,
HD OMNI is connected to a Pro Tools|HD card
using a DigiLink cable with a DigiLink Mini
adapter. You can connect additional HD audio
interfaces to your system using the Expansion
port on the back of HD OMNI or using addi-
tional Pro Tools|HD cards. See “Connecting HD
OMNI to a Pro Tools|HD Card” on page 22.

For more information about installing
Pro Tools|HD cards, see the Pro Tools|HD
User Guide.

Studio Connections

HD OMNI can be integrated with your other
equipment in several ways, depending on your
needs. For examples, see “Example Studio Con-
nections” on page 24.

Rack Mounting HD Audio Interfaces

HD OMNI and all Avid HD audio interfaces need
room at their sides to maintain proper air flow
for cooling. Do not block the sides of the unit or
disconnect the internal fan. If the units are rack-
mounted in a case, remove the case lids or doors
before operating the system. Failure to do so can
result in the units overheating very quickly,
which can permanently damage sensitive
components.

Chapter 3: Connecting HD OMNI 17



Connecting HD OMNI to an HDX Card

You can use up to eight channels of analog and digital I/O (4 in and 8 out) with HD OMNI connected

to an HDX card using a DigiLink Mini cable.

To connect HD OMNI to an HDX card:

= Connect the HD OMNI Primary Port to DigiLink Mini Port 1 on the HDX card using a DigiLink Mini
cable.

Figure 1. HD OMNI connected to the DigiLink Mini Port 1 on an HDX card

To connect additional HD audio interfaces:

1 If you have not done so already, connect the
Primary Port of the primary HD audio interface
to DigiLink Mini Port 1 on the HDX card using a
DigiLink Mini cable.

2 Connect the additional HD audio interfaces by
doing one of the following:

o Connect the Primary Port of the secondary
interface to the Expansion Port of the pri-
mary interface with a DigiLink Mini cable.

o Connect the Primary Port of the secondary
interface to DigiLink Mini Port 2 on the
HDX card with a DigiLink Mini cable.

3 Make the necessary Loop Sync connections.

18 HD OMNI Guide

Connecting Loop Sync

If you are using two or more HD audio interfaces
or a SYNC peripheral, Loop Sync must be con-
nected to maintain proper clock synchroniza-
tion among the devices. For an example of con-
necting multiple audio interfaces, see Figure 2
on page 19.For examples that include a SYNC
peripheral, see the SYNC HD Guide.

To make Loop Sync connections:

1 Connect the Loop Sync Out of each interface to
the Loop Sync In of the next interface with a BNC
cable.

2 Connect the Loop Sync Out of the last interface
to the Loop Sync In of the primary interface or
SYNC peripheral with a BNC cable.



First HDX card

Second HDX card

Figure 2. Making DigiLink and Loop Sync connections with two HDX cards, one HD OMNI, and five HD 1/Os

Chapter 3: Connecting HD OMNI 19



Connecting HD OMNI to an HD Native Card

You can use up to eight channels of analog and digital I/O (4 in and 8 out) with HD OMNI connected
to an HD Native card using a DigiLink Mini cable.

To connect HD OMNI to an HD Native card, do one of the following:

= Connect the HD OMNI Primary Port to DigiLink Mini Port 1 on the HD Native card with a DigiLink
Mini cable.

— or —

= Connect the HD OMNI Primary Port to the Expansion port on a primary HD audio interface (such
as HD 1/0) with a DigiLink Mini cable.

Figure 3. HD OMNI connected to the DigiLink Mini Port 1 on an HD Native card (8-channel system)

To connect multiple HD audio interfaces to an HD Native card:

1 If you have not done so already, connect the Primary Port of the primary HD audio interface to
DigiLink Mini Port 1 on the HD Native card using a DigiLink Mini cable.

2 Do one of the following:

« Connect the Primary Port of the second HD audio interface to the Expansion Port on the first HD
audio interface with a DigiLink Mini cable.

- or —

o Connect the Primary Port of the second HD audio interface to the DigiLink Mini Port 2 on the HD
Native card with a DigiLink Mini cable.

3 Make the necessary Loop Sync connections.
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Connecting Loop Sync

If you are using two or more Pro Tools audio interfaces or a SYNC peripheral, Loop Sync must be
connected to maintain proper clock synchronization among the devices. For examples that include a
SYNC peripheral, see the SYNC HD Guide. For an example of connecting multiple audio interfaces, see
Figure 4 below.

To make Loop Sync connections:

1 Connect the Loop Sync Out of each interface to the Loop Sync In of the next interface with a BNC
cable.

2 Connect the Loop Sync Out of the last interface to the Loop Sync In of the primary interface with a
BNC cable.

=l

Figure 4. DigiLink Mini and Loop Sync connections for an HD OMNI and three HD 1/Os with HD Native

Chapter 3: Connecting HD OMNI 21
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Connecting HD OMNI to a Pro Tools|HD Card

You can use up to eight channels of analog and digital I/O (4 in and 8 out) with HD OMNI connected
to a Pro Tools|HD card using a DigiLink Mini cable with a DigiLink Mini adapter.

To connect HD OMNI to a Pro Tools|HD system, do one of the following:

= Connect HD OMNI Primary Port to the DigiLink Port on the Pro Tools|HD Accel Core card with a
DigiLink cable and a DigiLink Mini adapter.

12-foot DigiLink cable with DigiLink
Mini adapter

Figure 5. HD OMNI connected to the DigiLink Port on a Pro Tools|HD Accel Core card (8-channel system)

To connect additional Pro Tools|HD Audio Interfaces to a Pro Tools|HD system:

1 Connect the Primary Port of the first HD audio interface to the DigiLink Port on the Pro Tools|HD
Accel Core card with a DigiLink cable (included with your Pro Tools|HD system) and a DigiLink Mini
adapter.

2 Do one of the following:

« Connect the Primary Port of the second HD audio interface to the Expansion Port on the first HD
audio interface with a DigiLink Mini cable.

— or —

« Connect the Primary Port of the second HD audio interface to a Pro Tools|HD Accel card with a
DigiLink cable and a DigiLink Mini adapter.

3 Connect additional HD audio interfaces to additional Pro Tools|HD Accel cards.

4 Make the necessary Loop Sync connections.

HD OMNI Guide



Connecting Loop Sync

If you are using two or more Pro Tools audio interfaces or a SYNC peripheral, Loop Sync must be
connected to maintain proper clock synchronization among the devices. For examples that include a
SYNC peripheral, see the SYNC HD Guide. For an example of connecting multiple Avid HD audio
interfaces, see Figure 6 below.

To make Loop Sync connections:

1 Connect the Loop Sync Out of each interface to the Loop Sync In of the next interface with a BNC
cable.

2 Connect the Loop Sync Out of the last interface to the Loop Sync In of the primary interface or SYNC
peripheral with a BNC cable.

Pro Tools|HD Accel card

Figure 6. DigiLink and Loop Sync connections with two Pro Tools|HD cards, one HD OMNI, and three HD 1/Os
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Example Studio Connections

Figure 7 below and Figure 8 on page 25 illustrate possible studio setups without a mixer, where mi-
crophones, instruments, hardware inserts, and monitoring equipment are connected directly to HD
OMNI. Note that the line level inputs are only available on the back panel.

Q HD OMNI provides DB-25 breakout connectors for analog and AES/EBU output. Avid sells several
" different DigiSnake DB-25 cables for these purposes. For more information, contact your dealer or
visit the Avid Store online at our website (www.avid.com).

Figure 7. Example studio configuration using HD OMNI, front panel connections shown
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Figure 8. Example studio configuration using HD OMNI, back panel connections shown
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Chapter 4: Configuring HD OMNI in Pro Tools

This chapter explains how to configure
Pro Tools for use with HD OMNI.

Vi

Q You can validate the successful installation
"~ of HD OMNI in your Pro Tools system by
playing back and recording audio in
Pro Tools. This can be accomplished without
having to adjust Hardware and I/0 settings
in Pro Tools. In most cases, the default
settings work well for stereo sessions.

For more information about configuring
Pro Tools, see the Pro Tools Reference Guide.

Pro Tools Hardware Setup

The Pro Tools Hardware Setup dialog lets you
configure HD OMNI for use with Pro Tools. It
also lets you configure some of the same settings
as in Setup mode on HD OMNI (see Chapter 5,
“SETUP Mode”).

In addition to the standard Main, Analog In, and
Analog Out tabs, the Hardware Setup dialog pro-
vides the Monitor and Mixer tabs that are
unique to HD OMNI. Note that all HD OMNI
specific hardware settings (except labels) are
stored in HD OMNI itself.

To configure HD OMNI in Pro Tools:

1 Choose Setup > Hardware.

2 From the Peripherals list, select the HD OMNI
audio interface.

3 Click the Monitor tab and configure the options
(see “Monitor” on page 31).

A Because the Monitor configuration affects
the available Output paths, be sure to config-
ure the Monitor page before configuring the
other pages in the Hardware Setup and the
I/0 Setup.

4 Click the Main tab and configure the options
(see “Main” on page 28).

5 Click the Analog In tab and configure the op-
tions (see “Analog In” on page 30).

6 Click the Analog Out tab and configure the op-
tions (see “Analog Out” on page 30).

7 Click the Mixer tab and configure the options
(see “Mixer” on page 39).

8 Continue by configuring any other HD audio
interfaces connected to your system.

9 When you are finished, click OK.

Chapter 4: Configuring HD OMNI in Pro Tools
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The Main page of the Hardware Setup dialog is
where you define which physical inputs and out-
puts on your audio interface are routed to avail-
able inputs and outputs in Pro Tools. You can
think of this window as a patchbay that lets you
route any of the inputs or outputs on your Avid
HD audio interfaces to channel assignments in
the Pro Tools mixer.

wesetace o ol

sty ok

Hardware Setup, Main page

Clock Source Selects the appropriate clock
source for the system. In most cases, you can
simply use Internal. The other options are for re-
solving Pro Tools to external clock sources.

Depending on the selected Digital 1-2 Input
Format, Clock Source options include: Internal,
AES/EBU, S/PDIF, Optical (S/PDIF), ADAT 1-8
(at 44.1 kHz and 48 kHz), ADAT S/IMUX 1-8 (at
88.2 kHz and 96 kHz), ADAT S/MUX 1-4 (at
176.4 kHz and 192 kHz), and Word Clock (multi-
ple Word Clock rates are available when operat-
ing at higher sample rates).

Sample Rate Determines the default sample rate
when you create a new session. This setting is
available only when there is no session open.
Otherwise, the current session sample rate is
displayed, but cannot be changed.
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Input Selects the physical inputs (such as Analog
1-2 or ADAT 1-2), that will be routed to the cor-
responding Pro Tools input channels (such as
Ch 1-2 or Ch 3-4), listed on the left side of the
Main page.

Output Selects the physical outputs (such as An-
alog 1-2, Analog 3-4, AES/EBU 1-2, and so on),
used for the corresponding Pro Tools output
channels (listed on the left side of the Main

page).

The available Output options update to reflect
the configuration of the Monitor page of the
Hardware Setup (see “Monitor” on page 31).

Mono and stereo Monitor paths are always auto-
matically assigned to the first Output selector
(Pro Tools channel outputs 1-2) and cannot be
changed. Larger Monitor path formats similarly
use subsequent OQutputs as needed (depending
on the channel width of the Monitor path).

Physical outputs (such as “Analog 1-2”) are un-
available when they are assigned to Monitor
(but Pro Tools output channels assigned to
“Monitor” sound through the corresponding
physical outputs).

A\ The HD OMNI Mute button and Monitor
encoder (used for adjusting the Control
Room monitoring path levels) only apply to
assigned monitor paths and do not have any
effect on other outputs. Physical outputs not
assigned to Monitor output paths in the
Main tab of the Hardware Setup can send
signal at high levels from Pro Tools, even if
the front panel Mute button is enabled or if
the Monitor level is attenuated. This can
potentially cause speaker damage, so be
careful to manage audio output from
Pro Tools with this in mind.



Digital 1-2 Input Format Selects the digital input
format for channels 1 and 2:

« AES/EBU

« S/PDIF

« Optical (S/PDIF)—resets the Optical I/0
port (which is, by default, eight channels of

ADAT I/0) to two channels of
S/PDIF Optical I/0

Optical Output Format Selects the digital output
format for the Optical output:

« ADAT—Provides eight channels of ADAT
optical output at 44.1 and 48 kHz.

« ADAT S/MUX—Provides eight channels of
ADAT S/MUX optical output at 88.2 and
96 kHz, and four channels of ADAT S/MUX
optical output at 176.4 and 192 kHz.

« Optical (S/PDIF)—Provides two channels
of S/PDIF optical output at sample rates up
to 96 kHz.

Sample Rate Conversion Enables (or disables)
real-time sample rate conversion for the se-
lected Digital 1-2 Input Format. When enabled,
if the sample rate of the digital input source dif-
fers from the Pro Tools session sample rate,
HD OMNI converts the incoming sample rate to
the session sample rate in real time.

Oy If the session sample rate is higher than
" 96 kHz and Digital 1-2 Input Format is set
to Optical (S/PDIF), the Sample Rate Con-
version option is automatically enabled
(since Optical S/PDIF only supports sample
rates up to 96 kHz).

A Sample rate conversion increases latency
by a variable amount depending on the
difference between sample rates.

S/PDIF Output Format For S/PDIF compatibility
with Tascam DA-30 DAT recorders, select the
Tascam option under S/PDIF OQutput Format.

Ext. Clock Output Selects the appropriate output
from the Ext. Clock Output pop-up menu to send
clock output to other devices attached to HD
OMNI. The available Ext. Clock Output options
vary depending on the sample rate.

Chapter 4: Configuring HD OMNI in Pro Tools
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Analog In

The Analog In page of the Hardware Setup dia-
log lets you set the Reference Level for the phys-
ical analog inputs on HD OMNI. You can also ap-
ply a limiter to each of the four analog inputs.
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Hardware Setup, Analog In page

Reference Level

Select the appropriate Reference Level for each
of the four analog input channels. Input operat-
ing levels are switchable between +4 dBu and
-10 dBV operation.

Limiter

HD OMNI provides options for limiting on each
of the four input channels. Select an option from
the corresponding Limiter pop-up menu:

None Applies no limiting to the incoming
analog signal.

Soft Clip Attenuates the incoming analog signal,
providing extra protection from temporary clip-
ping transients that can cause digital distortion
when they exceed the maximum input of the
unit. With Soft Clip enabled, HD OMNI supports
an additional 4 dB of headroom by rounding off
the top 4 dB to the clip point. This is useful for
eliminating stray transients.
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Curv Attenuates the incoming analog signal us-
ing a soft knee limiter circuit. This guarantees
super soft limiting without becoming hard, even
with large overloads on input.

Analog Out

The Analog Out page of the Hardware Setup
dialog lets you set the Output Level for the phys-
ical analog outputs on HD OMNI. You can also
select which channels are mirrored on the back
panel TRS Outputs.

Hardware Setup
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Hardware Setup, Analog Out page

Output Level

Select the appropriate Output Level for each of
the eight analog output channels. HD OMNI
provides two options for output levels:

Speaker (+10 dBu) Select this option for output
channels connected directly to powered moni-
tors.

Line (+24 dBu) Select this option for output
channels connected to line-level devices (such
as an analog mixing console).




TRS Mirrors

The TRS OUT 1 and 2 jacks on the back panel of
HD OMNI can mirror the analog signal output of
channels 1-2 or 7-8. Select an option depending
on your monitoring configuration:

Analog 1-2 Select this option if you want to
monitor analog output channels 1-2 though TRS
OUT 1 and 2.

Analog 7-8 Select this option if you want to
monitor analog output channels 7-8 through
TRS OUT 1 and 2.

None Select this option if you do not intend to
use TRS OUT 1 and 2 for monitoring.

Monitor

The Monitor page of the Hardware Setup dialog
is a virtual patchbay where you can define which
physical outputs are used for the MAIN and ALT
monitoring paths. You can assign dedicated
monitoring paths to any of the available Analog
1-8, AES/EBU 1-8, or stereo digital outputs.
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Hardware Setup, Monitor page

Changes to the Monitor page are reflected in the
Output options on the Main page in the Hard-
ware Setup dialog, the Output and Bus pages of
the I/0 Setup dialog, and in the Output path
names for tracks in your Pro Tools session. Be-
cause of this, you should always configure the
Monitor page first, before configuring the other
pages of the Hardware Setup and the I/0 Setup.

A With HD OMNI, Delay Compensation is not
supported on assigned Monitor outputs.
Delay Compensation is only supported on
physical outputs not assigned to a Monitor
path.

Chapter 4: Configuring HD OMNI in Pro Tools
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MAIN and ALT Control Room Paths

HD OMNI provides two possible Control Room
monitoring paths (CR Path): MAIN and ALT.
Each of these monitoring paths can be set to
None (not used), or to channel formats ranging
from Mono to 7.1.

When configuring MAIN and ALT Control
Room monitoring paths, the path with the wid-
est channel format determines the channel for-
mat of the “Monitor” Output path that appears
both in the Output page of the I/O Setup and in
the Main page of the Hardware Setup. All Output
paths used by the Control Room monitoring
path (MAIN and ALT) are otherwise unavail-
able.

From Pro Tools, track outputs that are routed to
“Monitor” will play out either the MAIN Control
Room path or the ALT Control Room path de-
pending on the state of the ALT button on the
front panel of HD OMNI. The MAIN Control
Room path is used for monitoring when the ALT
button is disengaged on the front panel of HD
OMNI (the LED is not lit). The ALT Control
Room Path is used for monitoring when the ALT
button is engaged on the front panel of HD
OMNI (the LED is lit).

HD OMNI Guide

To assign the MAIN and ALT Control Room paths:

1 In Pro Tools, open the Hardware Setup dialog
(Setup > Hardware Setup) and select the Monitor
tab.

2 Select the channel format from the Format se-
lector for the Control Room Path you want to
create.

3 Place the mouse cursor over the Channel Ma-
trix (the cursor appears as a pencil), and click to
assign Control Room Path monitoring channels
to physical output channels on HD OMNI. These
appear as Output channels for Pro Tools tracks.

Analog (DB25)
CR Path Format |Fold-Down
1/2|3|4|5|6|7|8
MAIN R —— None o
ALT None o None o

Assigning Control Room Path monitoring channels to
HD OMNI physical outputs

4 If desired, select the Fold Down channel for-
mat from the Fold Down selector.

5 Enable or disable the Fold Down options (see
“Fold Down Options” on page 37).

6 Click OK to save your changes and close the
Hardware Setup dialog.

The Monitor settings are saved on HD OMNI
and apply regardless of whether or not
Pro Tools is running.

To reassign the MAIN and ALT Control Room
paths:

= Click the current Control Room Path monitor-
ing channel on the cross-point matrix and drag
it to the new location for the physical output
channel assignment you want.



Monitor Path Assignments Reserve Stereo
Physical Output Pairs

Regardless of the Monitor Format (channel
width), the Monitor path always reserves stereo
pairs of physical outputs even if the Monitor
path is not using both channels of a given stereo
pair. Additionally, the Monitor path is always
labeled in consecutive pairs starting with 1-2,
regardless of the physical output assignments of
the different Monitor channels.

For example, if you assign a stereo Monitor path
to Analog (DB25) outputs 1 and 5 (see 1. below),
the physical outputs Analog 1-2 and 5-6 are re-
served for the Monitor path, even though Out-
put channels 2 and 6 are not being used.

Additionally, in the Main page of the Hardware
Setup, “Monitor 1-2” is automatically selected

for the first Output. Analog 1-2 and Analog 5-6
appear in subsequent Output selectors as “Ana-
log 1-2 (Monitor)” and “Analog 5-6 (Monitor)”
and are greyed out and unavailable since they

are reserved for the Monitor path (see 2. below).

Similarly, in the Output page of the I/O Setup
(see 3. below), “Monitor 1-2” is automatically
selected for the first Output. Analog 1-2 and
Analog 5-6 appear in subsequent Output selec-
tors as “Analog 1-2 (Monitor)” and “Analog 5-6
(Monitor)” and are greyed out and unavailable
since the are reserved for the Monitor path.

Analog {(DB-25)
1 CR Path Format (Fold-Down|
. 1[2]3]4]s]e]7]s
MAIN Stereo | Mono | L
ALT None | None | (
Output

[ Monitor 1-2 =

[ None v

¥ None 3
Analog 3-4 .
Optical (S/PDIF)
AES/EBU 1-2

3' HD OMNI #1
Monitad None | Na ¥ None

Name Formar MG Aen |
Manitar Manitor | Mon |
Ad-4 Sterea AL
AS5-6 Sterea L
A7-8 Stereo
AS-10 Stereo Optical (S/PDIF)

Stereo Monitor path assigned to Analog 1 and 5 as it
appears in the Hardware Setup (1 & 2) and in the I/O
Setup (3)
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CR Path Channel Matrix

Analog (DB-25)
physical outputs

AES/EBU (DB-25)
physical outputs

Digital Stereo
physical outputs

Analog (DB25) AES/EBU (DB25) Dig |
CR Path Format |Fold-Down

2(3[als]6]7 1]2[3[as]e[7[8]1]2
MAIN 51 .| LR J|L|c|rR[Ls[rs|Lf
ALT 2.1 .| Stereo . | Lf| L

MAIN channel
assignments
(5.1 monitor
shown)

Figure 9. CR Path MAIN and ALT channel assignments

CR Path

The Control Room Path (CR Path) channel ma-
trix provides monitoring channel assignment
rows for the MAIN and ALT CR Path.

Format
The MAIN and ALT CR Path Format selectors let
you select from the following channel formats:
« None (the monitoring path is disabled)
« Mono
« Stereo
o 2.1 (stereo plus an Lf channel)
« LCR
« LCRS
e Quad
* 5.0
« 5.1
e 6.0
e« 6.1
« 7.0
« 7.1
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ALT channel assignments
(2.1 monitor with shared
LFE shown)

A Note About Odd Number Formats

Since the Output channels for HD OMNTI are in
stereo pairs, any time you assign an odd num-
bered Format (such as mono, LCR, or 5.0), all
stereo pairs carrying those channel assignments
are used for the Monitor path and are unavail-
able as direct physical outputs in both the Hard-
ware Setup and I/0 Setup. For example, if you
assign an LCR Monitoring path to Output chan-
nels 1-2 and 3 in the Monitor page of the Hard-
ware Setup (see 1. below), channel 4 also be-
comes unavailable in the Main page of the
Hardware Setup and in the Output page of the
I/0 Setup (see 2. below).

1 Analog (DB-25)
. CR Path Format  |Fold-Down|
1]2|3|4|5|6[7]8
MAIN LCR .| Mono |L[C[R
ALT None | None |

Monitor|Manitor] Analog| + An...| Cue
1-7 ‘ 3-4 | 5-6 | 7-8 | 1-2
Monitor
([r
Stereo L|R

Name Format

Manitar
A4
A5-6
AT-8
A9-10 Stereo L|R
e ——————————

Manitar

Stereo

Stereo L|R

LCR Monitor path in Hardware Setup and I/O Setup



A Note About the 2.1 Format

When using the 2.1 monitoring format,

Pro Tools sends only two output channels (ste-
reo) to HD OMNI. The LFE channel, or .1 chan-
nel, is synthesized on the HD OMNI rather than
being a separate Lf channel from Pro Tools.
Consequently, when using a 2.1 monitoring for-
mat, one stereo pair of Output channels will be
used for the Monitor path, and an additional
stereo pair will be greyed out and unavailable as
it is reserved for the Lf channel on HD OMNI.
This is also reflected in the Output page of the
1/0 Setup.

For example, if the 2.1 format is assigned to An-
alog output channels 1-3 in the Monitor Page of
the Hardware Setup (see 1. below), in the Main
Page of the Hardware Setup (see 2. below) and in
the Output page of the I/O Setup (see 3. below),
Analog 1-2 are assigned to “Monitor” and Ana-
log 3-4 are made inactive since channel 3 is re-
served for the Lf channel.

Analog (DB-25)
1 CRPath | Format [Fold-Down
1|2|3(a[s[6[7]8

R|Lf

-

MAIN oRpe—
ALT None |

Mono |
None |

2. HD OMNI

Main | Analog In Analog Out Monitor ~ Mixer |

Input Qutput
Monitor 1-2 ﬂ

¥ None

kg

| Analog 1-2
| Analog 3-4

| AES/EBU

| ADAT 1-2 k

ar

ar

ar
-

. Monitor| None | Analog| + An...| Cue
Name Format 1-2 2| 5.6 | 7-

Manitar | Monitor | Mon
A3-4 L Stereo LR
A5-6 Stereo L|R
AT-8 Stereo L|R

A9-10 Stereo L|R
e ———————

2.1 Monitor path in Hardware Setup and 1/O Setup

Fold Down

The MAIN and ALT monitoring path Fold Down
selectors let you select any channel format that
is narrower than the channel format selected for
the corresponding CR Path. For example, if the
MAIN CR Path Format is set to 5.1, it can fold
down to 5.0 or lower channel formats. When
folding down, all channels of the source are au-
tomatically, intelligently mixed down to the
lower channel format so that all source channels
are heard on the monitoring path.

When Fold Down is engaged for a CR Path, the
CR Path Format is “folded down” to the selected
Fold Down channel format. When Fold Down is
not engaged for a CR Path, monitoring is main-
tained at the selected Format (channel format).
When any Fold Down is set for a CR Path, the
option to engage Fold Down for that CR Path be-
comes available. For more information, see
“Fold Down Options” on page 37.

A\ Folding down loud mixes can cause clipping
in certain circumstances. HD OMNI fold
down algorithms follow common industry
standards, such as summing to mono from
larger formats. If you encounter clipping on
fold down, you may want to reduce the over-
all gain of your mix.
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CR Path Channel Assignments to Physical
Outputs

The CR Path channel assignments are created
and edited just like in the Pro Tools I/O Setup
(for more information about I/0 Setup, see the
Pro Tools Reference Guide).

The number of CR Path channels depends on the
selected Format (channel format). For example,
when the CR Path format is set to 5.1, the CR
Path consists of 6 channels: L (front left), C
(center), R (front right), Ls (left surround), Rs
(right surround), and LFE (Low Frequency
Effects). A 5.1 CR Path can be assigned to any 6
available physical outputs. In Figure 9 on

page 34, the MAIN CR Path is 5.1 and each chan-
nel is assigned to the physical outputs of Analog
(DB-25) channels 1-6.

Uneven channel formats make the next even
numbered channel unavailable. This is because
output channel paths are always paired. For ex-
ample, LCR occupies output channels 1-2 and
3-4 (with 4 unavailable), and 5.0 occupies out-
put channels 1-2, 3-4, and 5-6 (with 6 unavail-
able).

Once CR Path channels are assigned to physical
outputs, the “Monitor” path is displayed in the
Output selectors on the Main page of the Hard-
ware Setup and in the I/0 Setup. The individual
physical outputs used by the MAIN and ALT
Control Room monitor assignments are itali-
cized in the I/0 Setup, indicating they are in use
and unavailable for other output assignments.

36 HD OMNI Guide

Analog (DB-25
CR Path Formar  |Fold-Dewn cal :

1]2[3]4]s5]6]7]8|1
MAIN ICR .| Meno .| L|c{R|—L_|
ALT None .| None . \\ \
\
Interface HD OMNI
[ Main  Analog In Arhlug Out \ itor  Mixer |
\
Input Quiput
1-2 [ Analog 1-2 %] || Monitor 1-2 =+
s I
3-4 [ Analog 3-4 %] [[monitor 3-4 +
s I
5-6 [ ADAT 1-2 %] [|analeg 5-6 &
7-8 [ ADAT 3-4 %] [|analeg 7-8 -+
Input | Output | Bus |Insert  Mic Preamps
A
HD OMMI #1
Monitor|M anitor] Analog [ + An...| Cue
Name Format 12 | 3-8 | 56 | 7e8 | 12
Manitar | Monitar Manitor
A3-4 | Stereo L | R
A 5-6 Stereo LI R
AT7-8 Stereo LR
A9-10 Stereo LR

LCR monitoring determines the available Hardware
Setup Output assignments, and I/0O Setup Output path
assignments

A At sample rates higher than 96 kHz, the Op-
tical S/PDIF Digital output is grayed out
and unavailable as a monitoring path in the
Hardware Setup.

Note that any signal routed to the “Monitor”
path from Pro Tools tracks plays out the corre-
sponding assigned physical output according to
the MAIN and ALT assignments.



Monitor Output Level Selector

In addition to being able to set the Output Level
for physical output in the Analog Out page, you
can also set Output Levels without leaving the
Monitor page.

To set the Output Level for a physical output
channel in the Monitor page:

= Click the output channel number at the top of
the CR Path Channel Matrix and select the
Output Level:

o Speaker (+10dBu)
e Line (+24dBu)

Option-click (Mac) or Alt-click (Windows)
to set the Output Level for all channels.

Analoq (DB-25) |

Fold-Down
1]2]
Mono =
m — ¥ Speaker (+10dBu)
b Line (+24dBu)

Selecting the Output Level for channel 3 of the Analog
(DB-25) output in the Monitor page

Fold Down Options

HD OMNI provides intelligent fold down op-
tions for the MAIN and ALT Control Room, and
headphone monitoring paths.

HD OMNI provides three types of fold down op-
tions:

Type 1 Fold down between formats of the same

monitor path. For example, fold down the MAIN
format to the specified Fold-Down format on the
same monitor path.

Type 2 Fold down between the MAIN and ALT
Control Room paths.

Type 3 Fold down options for headphone moni-
toring.

Fold down is a special type of submix from a
multichannel source that keeps all channels au-
dible with a monitoring path format of fewer
channels. For example, when folding down from
5.1 to stereo, the Front Left and Surround Left
channels fold down to the Left stereo channel,
the Front Right and Surround Right channels
fold down to the Right stereo channel, and the
Center channel and the LFE channel are panned
center between the Left and Right stereo chan-
nels. Note that some of the source channels will
be automatically attenuated to balance correctly
in the folded down mix.

When not folding down from a multichannel
format to a format of fewer channels, any chan-
nels from the source that do not directly match
the channels available in the monitoring path
are not heard. For example, with a MAIN 5.1
Control Room path routed to a stereo ALT mon-
itoring path without folding down, only the
Front Left and Right channels from the source
are heard, while the Surround Left and Right,
and LFE channels are not heard.

HD OMNI provides several Fold Down options
depending on the CR Path Formatand Fold Down
settings.

: Engage Fold-Down for MAIN

Engage Fold-Down for ALT

Control Room Fold-Down:
Fold Down Between CR Paths ﬂ

Headphone Fold-Down:
Fold Down Without LFE (if Present) |

Monitor Fold Down options
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Engage Fold-Down for Main

Enable the Engage Fold-Down for Main option
(Type 1) to automatically fold down the MAIN
CR Path from the selected Format (such as 5.1)
to the selected Fold Down setting (such as
Stereo).

Q Engage Fold-Down for MAIN can also be en-
abled from the front panel in SETUP mode
(see Chapter 5, “SETUP Mode”).

Engage Fold-Down for ALT

Enable the Engage Fold-Down for ALT option
(Type 1) to automatically fold down the ALT CR
Path from the selected Format (such as Stereo) to
the selected Fold Down setting (such as Mono).

Q Engage Fold-Down for ALT can also be
" enabled from the front panel in SETUP
mode (see Chapter 5, “SETUP Mode”).

Control Room Fold-Down

The Control Room Fold-Down setting (Type 2)
determines whether or not to fold-down
between the MAIN and ALT CR Paths.

For example, if the MAIN CR Path Format is set
to 5.1 and ALT is set to Stereo, and the Control
Room Fold-Down setting is set to Fold-Down Be-
tween CR Paths, enabling ALT on the front panel
of HD OMNI folds down the 5.1 MAIN CR Path
to the Stereo ALT CR Path.

Fold Down Between CR Paths Select this option
to fold-down from the CR Path with the larger
Format setting (channel format) to the CR Path
with the smaller Format setting, whether from
MAIN to ALT or from ALT to MAIN.

For example, if MAIN is 5.1 and ALT is Stereo,
MAIN will fold down to ALT. However, if MAIN
is Mono and ALT is Stereo, ALT will fold down to
MAIN.
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Do Not Fold Down Between CR Paths Select this
option to disable fold down between the MAIN
and ALT CR Paths.

For example, if the MAIN Control Room moni-
tor path is set to 5.1 and the ALT Control Room
monitor path is set to Stereo, only the front Left
and Right channels of the 5.1 source are heard in
the ALT Stereo monitor output path and the
other source channels are not.

Headphone Fold Down

The Headphone Fold-Down setting (Type 3) de-
termines how the CR Path channels are folded
down to stereo for headphone monitoring.

Fold Down If Control Room Is Larger Than Stereo

Select this option to fold down any greater-than-
stereo CR Path to stereo for headphone monitor-
ing.

For example, if the MAIN CR Path Format is set
to 5.1, those channels fold down to stereo for
headphone monitoring.

Fold Down Without LFE (If Present) Select this
option to fold down any greater-than-stereo CR
Path to stereo for headphone monitoring, but
not passing the LFE channel if present (such as
with 5.1).

Do Not Fold Down (L/R Channels Only) Select
this option to not fold down from a greater-
than-stereo CR Path and only pass the Left and
Right channels for headphone monitoring. All
other channels are not heard on the headphone
monitoring path.



Mixer

The Mixer page of the Hardware Setup dialog
lets you configure HD OMNI to mix the signals
coming from HD OMNI physical inputs to the
current active Monitor paths (direct monitor-
ing). This way you monitor any incoming signal
whether or not it is routed through the

Pro Tools mixer.

For example, you can configure the Mixer so
that you can listen to a connected CD player
through your studio monitors, without having
to route it through a Pro Tools session.

Mixer Channel Strips

The Mixer channel strips are grouped in pairs of
physical outputs: Analog 1-2, Analog 3-4,
AES/EBU, ADAT 1-2, and so on. Each channel
strip provides the same controls.

Ineatace W
Vin  Asiogin  AealegOut  Menser e
arv apaT 13

P nesey 14
i A i —
5 - -
e ] T T T T T T T [,
Losp aster 10 b1 [ R
3 o
M g e b

Q When you configure the Mixer settings in
the Hardware Setup, the Mixer settings are
stored on HD OMNI. This lets you use HD
OMNI as a pre-configured standalone
converter when Pro Tools is not running.

Analog 1-2 Input Name

© T Pan control

3 Volume control
Mute buttons

(an) @ Link button
mm — Monitor Assign
( ) Headphone Assign
["Label |[ Label Label

Hardware Setup, Mixer channel strip for Analog 1-2

Input Name Identifies the physical inputs. Any
physical Inputs that are assigned to Input chan-
nels 1-8 on the Main page of the Hardware
Setup appear bold. Inactive channels appear in
italics.

Pan Control Pans the mono input signal in the
stereo monitoring field. When the Monitor Path
Channel format is greater-than-stereo (such as
5.1), the incoming signal is only panned be-
tween the Left and Right channels of the Moni-
tor Path. When the Monitor Path Channel for-
mat is set to mono, stereo panning is
automatically summed to mono.

Option-click (Mac) or Alt-click (Windows)
the Pan control to set it to the default center
location. For linked stereo input pairs,
Command-Option-Control-click (Mac) or
Control-Alt-Start-click (Windows) to set
the Pan controls hard left and hard right.
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Volume Control Adjust the volume of the mono
signal sent to any of the selected output assign-
ments. The volume control only attenuates the
incoming signal from 0 dB (unity) to -INF.

Option-click (Mac) or Alt-click (Windows)
the Volume control to set it to the default
unity setting.

Mute Button Mutes (or unmutes) the input sig-
nal to all selected output assignments.

Link Button Links (or unlinks) the Volume,
Mute, and output assignments between the pair
of inputs for the channel strip. The Pan control
cannot be linked.

Monitor Assign Selects (or deselects) the Moni-
tor path as the output assignment. If no Monitor
path is configured in the Monitor page of the
Hardware Setup dialog, the Monitor output
assignment is inactive.

Headphone Assign Selects (or deselects) the
Headphone output (on the front panel of
HD OMNI) as the output assignment.

Option-click (Mac) or Alt-click (Windows)
any Mute, Link, Monitor Assign, or Head-
phone Assign button to select (or deselect)
all buttons of the same type.

Label Lets you enter a custom label for the phys-
ical input. This way you can create a descriptive
label for the input to identify what is connected
to it (such as “Mic 1,” “Guitar,” or “CD”). Note

that labels are limited to six characters.
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Record/Input Monitor Enable

The Record/Input Monitor Enable setting deter-
mines whether or not audio monitored through
HD OMNTI is muted when record or Input Moni-
tor enabling a track in Pro Tools that shares the
same physical input source. For example, if you
have audio playing through Analog 1-2 using
the HD OMNI Mixer, and you have a stereo track
in Pro Tools that has Analog 1-2 set as the track
input, when you record or Input Monitor enable
the track, HD OMNI will either automatically
mute the HD OMNI Mixer inputs or not.

Depending on the recording or monitoring situ-
ation, you may want to manually mute re-
cord/Input Monitor enabled tracks to monitor
incoming audio using the HD OMNI Mixer (di-
rect input monitoring channels), or you may
want to have Pro Tools automatically mute the
HD OMNI Mixer to monitor incoming audio
through the Pro Tools mixer (this will inherit
any Pro Tools mixer latency).

Q Any physical Inputs that are assigned to
Input channels 1-8 on the Main page of
the Hardware Setup appear bold. Inactive
channels appear in italics.

Mutes Mixer Input Select this option to automat-
ically mute the inputs to the HD OMNI Mixer
when record or Input Monitor enabling a

Pro Tools track that uses the same physical in-
put source (such as Analog 1-2). Other physical
input sources will continue to sound through
the HD OMNI Mixer.

Ignore (Manually Manage Mutes) Select this op-

tion to never mute the physical inputs to the HD
OMNI Mixer. You may want to select this option
if you want to record into Pro Tools, but mute

the record track and monitor the physical input
source through the HD OMNI Mixer.



Pro Tools 1/0 Setup

This section describes how to configure input,
output, bus, monitoring, cue, and other signal
paths for HD OMNTI in the Pro Tools I/O Setup.

For more information the I/0 Setup dialog,
see the Pro Tools Reference Guide.

Opening the 1/0 Setup Dialog

The I/O Setup dialog can be opened from the
application window (with a session closed), or
from within a session (when a session is open).

To open the I/O Setup dialog:

1 Make sure HD OMNTI is configured properly in
the Hardware Setup dialog (see “Pro Tools Hard-
ware Setup” on page 27).

2 Choose Setup > /0.

A0 Setug
mpet Oumpat © But  Wsent e Peeamps  HOW inien Delay
*
o G
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hame s b rra i e
Mgraar | ] Monmor | was
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i) o e | aom
ria] T T | il
A | i
€ =
New Path Compantate for cutpu Selsys afer record pass
T Contoles Meter Pt [ out 1-8 3
Audition Puthy: | Monan B
Oetanit Ovipet . | Moritor, =
L Defask APLITTL Pah | e 8]
Deetault Mositor Formar AFLITTL Mutes
5.0 P Oder, | LA La s CUTE B
A N P ———
o Aot Satings2 ANt - Eubart Sattinge Gl ) (0SS

1/0 Setup dialog (Output page with HD OMNI shown)

Closing the 1/0 Setup Dialog

To close the I/0O Setup dialog and save changes:

= Click OK.

When you click OK, Pro Tools checks several
settings for routing validity (to prevent feed-
back loops).

To close the I/0O Setup dialog without saving
changes:

= Click Cancel.

Input

The Input page of the I/O Setup lets you config-
ure input signal path names, formats, and
source channel (analog or digital). Multichannel
input paths (stereo or greater) can have any
number of sub-paths. You can have overlapping
Input signal paths. Input names, channel for-
mats, and physical input mappings are saved
with the system.

HO Setup
I'mpet . Owepot  But  Wsent M Preamps  HOW imien Delay.
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o
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_impart Settings | | Export Settings _ Cancel =

1/0 Setup, Input page
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To assign HD OMNI physical inputs to Pro Tools
Input paths, do one of the following:

= On the Input page of the I/O Setup dialog
(Setup >1/0), select the physical inputs from the
Input selector.

The Output page of the I/0 Setup displays the
MAIN and ALT HD OMNI monitoring paths as
“Monitor” and also provides a dedicated Cue
output path (to the Headphone jack on the front
panel of HD OMNTI).

10 Setup,
[ Input | Output Bus Insert Mic Preamps mpct - Outmat . Bus bt M Peeamos /W insen Delay
A
HD OMNI #1
e Foeman
Nane Ve T e
Aia : Arerez
Nare Format | Analeg | Ana  Analog 1-2 i -
1-2 3 Analog IYE =
Al-2 Stereo *R
A3-4 Stereo AES/EBU
A5-6 Stereo ADAT 1-2 | |
AT-8 Stereo ADAT 3-4 | |
ADAT 5-6
ADAT 7-8 € =]
New Path F= Companiate for Gutiut Selsys aMer record pass
Otast ot B | Moo, ]
Input selector __Oetus_) AP i {one 3
Doetaul Whonitor Formas FLIPIL Mt
o 51Ot LA mCUT =
Assigning Pro Tools Input channel paths to HD OMNI e
physical inputs in the I/O Setup gt ot Y~ Bt Eott g _Cancel ) ()

— or —

= On the Main page of the Hardware Setup dia-
log (Setup > Hardware), select from the available
physical inputs for each of the eight Input chan-
nels (see “Main” on page 28).

Output

The Output page of the I/0 Setup for HD OMNI
lets you configure output signal path names and
formats. You can have overlapping Output
paths. Output names, channel formats, and
physical output mappings are saved with the
system.
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1/0 Setup, Output page

Depending on whether or not monitoring paths
are assigned in the Monitor page of the Hard-
ware Setup dialog, not all physical outputs may
be available from the Output selector in the Out-
put page of the I/0 setup. The selected physical
output ports in the I/0 Setup are linked to the
eight channels of physical outputs selected for
Output in the Main page of the Hardware Setup.
If you change the setting on one dialog, it auto-
matically updates in the other.



To assign HD OMNI physical outputs to Pro Tools
Output paths, do one of the following:

= On the Output page of the I/O Setup dialog
(Setup > 1/0), select the physical outputs from
the Output selector.

HD OMMI #1 ‘

SO o =]

MonitorMonitor Monitor| Mo + None
Name Format Mo Mo e e

Monitor /T Moniter Monitor | 2 (Mer
A7-8 Stereo
A9-10 Stereo 3 5-C
=7 Analog 7-8
Optical (5/FDIF) [,

AES/EBU 1-2
AES/EBU 3-4
AES/EBU 5-6
AES/EBU 7-8

Input selector

Assigning Pro Tools Output channel paths to
HD OMNI physical outputs in the I/O Setup

— or —

= On the Main page of the Hardware Setup dia-
log (Setup > Hardware), select from the available
physical outputs for each of the eight Output
channels (see “Main” on page 28).

HD OMNI with Monitoring

If you have configured a Monitoring path in the
Monitor page of the Hardware Setup dialog, the
physical outputs assigned to the MAIN and ALT
Monitoring path are unavailable in the Main

page of the Hardware Setup and in the I/O Setup.

The Monitoring path with the largest channel
format is displayed in the I/O Setup. The Out-
puts are automatically assigned to the Monitor
path in channel pairs from left to right. For ex-
ample, for a 5.1 or a 5.0 monitor path, Outputs

1-6 are automatically assigned to Monitor 1-2,
Monitor 3-4, and Monitor 5-6. In the Output
Channel Mapping grid, the Monitor Path spans
the entire range of output assignments.

HD OMMNI #1

M o ml:all_liléurIml;l_li;ur'ml;l_ligur n();n;m &3
Monitor | Monitor Monitor

AT-B Stereo L|R
A9-10 Stereo L|R

HD OMNI 5.1 Monitoring path shown in the Output
page of the /0 Setup

Any of the remaining Output channels can be as-
signed to any of the remaining available physical
outputs on HD OMNI. For example, with a 5.1
Main Monitor Path assigned to Analog Out 1-6
and a stereo ALT monitor path assigned to Ana-
log Out 7-8, the Monitor Path in the Output
page of the I/O Setup spans Output assignment
1-6. The remaining 7-8 Output can be assigned
to any of the remaining available physical out-
puts, which in this case would be AES/EBU 1-8
(in pairs), ADAT 1-8 (in pairs), or S/PDIF.

HD OMNI without Monitoring

With no Monitor paths configured in the Moni-
tor page of the Hardware Setup dialog, any un-
used physical output on HD OMNI can be se-
lected for any the eight available Pro Tools
output paths. The only exception is the addi-
tional CUE 1-2 output.

HD OMMI #1

Analog | Analog | Analog | Analog | Cue
1.2 | 3-4| 56| 7-8 | 1-2
T AL-2 [#A[ Stereo [ LR
A3-4 |#[ stereo Lr
A5-6 |#[ stereo Lr
A7-8B |#[ stereo Lr
A9-10 |#[ stereo Lr

Pro Tools output paths assigned to physical outs on
HD OMNI
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CUE 1-2 Output bus paths to output channel mappings
are automatically generated depending on the
defined session output bus paths and the avail-
able system output channel paths.

The CUE 1-2 Output is a “hard-wired” stereo
output to the Headphone jack on the front panel
of HD OMNI. You can assign Pro Tools Output
channels (left and right) to CUE 1-2 in the Out- e

put page in the I/O Setup. Use these Qutput Pa_Qan1_Mn_pisn semune i v pri

X W e
Ba 10-17 T

CUE button is enabled on the front panel of HD
OMNI. Otherwise, the headphone jack mirrors
the selected Control Room Monitoring Path
(MAIN or ALT), with or without fold down (de-
pending on the CR Path Format and selected ot
Fold Down options). :

(CHIED C R
D i e
[THIAT
W 1V T R
[T = g [
CEED ¥ e D

¥ [ R T

T e B [

Active Busses 1287 256

channels (such as A 9-10) from Pro Tools track T_.
outputs or sends for a separate headphone mix. F“? :,.,+—' [
However, any audio sent to the CUE 1-2 Output E e - o

only plays through the headphones when the S —

R T

Contrafier Meter Fan: | owa 18

o 8)l#) 88

Bus " -

The Bus page lets you configure internal and
output bus signal path names and formats, and /0 Setup, Bus page
map output busses to output paths (defined on

the Output page). Multichannel busses (stereo

or greater) can have any number of sub-paths.

Output bus and internal mix bus names and

channel formats are saved with the session.
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Insert

The Insert page of the I/O Setup lets you name
Hardware Inserts that you may have connected
to your Pro Tools audio interface. However,
with HD OMNI, any channels that are used for
monitoring are unavailable for hardware in-

10 Setup.
mpct  Oupt By | Wsen | M Presmgs NN inser Delay
3
G
o |1 2T EE TR
[¥E) I B Y I T i
[ e A0 |
T [ |
- ==
New Path..
[ Defash )
5.1 s Cvber: | LA LR CUT ]
A N P ———
_import Settings | Export Settings ) (Cancel ) (Eo0m)

1/0 Setup, Insert page

Mic Preamps

The Mic Preamps page of the I/0 Setup is used
for configuring hardware connections with a
PRE (if present).

H/W Insert Delays

The H/W Insert Delays page of the I/0 Setup is
used for compensating for the delay (latency) of
any Hardware Inserts.
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Chapter 5: SETUP Mode

SETUP mode provides direct access to many of
the same controls as in the Pro Tools Hardware
Setup dialog right from the front panel of

HD OMNI. SETUP mode also provides controls
for calibrating your system, adjusting the Dis-
play contrast, setting the Fan mode, and several
other HD OMNI-specific settings.

HD OMNI

Setup Mode and Monitor controls
To enter SETUP mode:

= Press the SETUP button on the front panel of
HD OMNTI so that the SETUP button LED is lit.
Also, while in SETUP mode, text in the Display
lights amber.

To exit SETUP mode:

= Press the SETUP button on the front panel of
HD OMNI so that the SETUP button LED is not
lit.

SETUP Mode Options

SETUP mode lets you configure the following
options:

« Analog Output Level (“OUTLVL”)

o Analog Output Trim (“OUTTRIM”)

o TRS Output Mirrors (“TRSOUT”)

o Fold-Down (“FOLDWN”)

« Analog Line Input Reference Level (“IN
REF”)

o Limiter (“LIMITR”)

o Internal Sample Rate (“SRATE”)

o Clock Source (“CLOCK”)

« Digital 1-2 Input Source (“DIG1-2")
« Sample Rate Conversion (“SRC1-2”)
« SPL Display Calibration (“SPLCAL”)
« Fan Control (“FAN”)

« Firmware Version (“VER”)

+ Factory Reset (“RESET”)

« Display Contrast (“CNTRST”)

Chapter 5: SETUP Mode
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Analog Output (OUTLVL)

In SETUP mode, the Analog Output Level
(OUTLVL) control lets you set the Output Gain
Level for each of the eight available analog
outputs.

A\ The Analog Output Gain Level control is
unavailable in SETUP mode when the
Hardware Setup dialog is open.

To adjust between the Low Gain and High Gain
Analog Output Level:

1 Enter SETUP mode. The SETUP LED lights
green.

2 If necessary, turn the MONITOR encoder until
the display shows “OUTLVL” (OUTLVL is the de-
fault control when first entering SETUP mode).

3 Press the MONITOR encoder button to select
OUTLVL. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows “OUT 1

5 Press the MONITOR encoder button to select
OUT 1 (Analog Output channel 1).

6 Turn the MONITOR encoder to display either
“SPEAKR” (+10 dBu) or “LINE” (+24 dBu).

7 Press the MONITOR encoder button to select
the displayed Output. The display shows “OUT
1”

8 Repeat preceding steps to set the Output Gain
Level for Analog Outputs 2-8.

9 Press SETUP button to exit OUTLVL and re-
turn to top level of SETUP Options menu. The
SETUP LED stops blinking and lights solid
green.

10 Exit SETUP mode.
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Analog Output Trim
(OUTRIM)

In SETUP mode, the Analog Output Trim
(OUTRIM) control lets you set the Analog
Output Trim for each of the eight available
analog outputs from -40 dB to +10 dB in 0.1 dB
increments.

A\ The Analog Output Trim control is
unavailable in SETUP mode when the
Hardware Setup dialog is open.

To adjust the Analog Output Trims:

1 Enter SETUP mode. The SETUP LED lights
green.

2 Turn the MONITOR encoder until the display
shows “OUTRIM.”

3 Press the MONITOR encoder button to select
OUTRIM. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows “OUT 1.

5 Press the MONITOR encoder button to select
OUT 1 (Analog Output channel 1).

6 Turn the MONITOR encoder to adjust the An-
alog Output Trim (from -40.0 dB to +10.0 dB in
0.1 dB increments) for the selected Output.

7 Press the MONITOR encoder button to select
the displayed setting. The display shows “OUT
17

8 Repeat preceding steps to set the Analog Out-
put Trim for Analog Outputs 2-8.

9 Press SETUP button to exit OUTRIM and re-
turn to top level of SETUP Options menu. The
SETUP LED stops blinking and lights solid
green.

10 Exit SETUP mode.



TRS Output Mirrors
(TRSOUT)

In SETUP mode, the TRS Output Mirrors
(TRSOUT) control lets you set whether the Ana-
log TRS outputs on the back panel of HD OMNI
mirror DB-25 Outputs 1-2 or DB-25 Outputs
7-8. This option can also be set to NONE, which
results in no audio output from the Analog TRS
Outputs.

A\ The TRS Output Mirrors control is
unavailable in SETUP mode when
the Hardware Setup dialog is open.

To select the TRS Output Mirrors option:
1 Enter SETUP mode. The SETUP LED lights

green.

2 Turn the MONITOR encoder until the Monitor
display reads “TRSOUT.”

3 Press the MONITOR encoder button. The
SETUP LED blinks on and off, and the display
shows the currently selected TRSOUT option.

4 Turn the MONITOR encoder to display an op-
tion:

« OUTI1-2

« OUT7-8

« NONE

5 Press the MONITOR encoder to select the dis-
played option. The display shows “TRSOUT.”

6 Press SETUP button to exit TRSOUT and re-
turn to top level of SETUP Options menu. The
SETUP LED stops blinking and lights solid
green.

7 Exit SETUP mode.

Fold Down (FOLDWN)

In SETUP mode, the Fold Down (FOLDWN) con-
trol lets you set whether Fold Down (as config-
ured in the Hardware Setup in Pro Tools) is en-
abled or not for the MAIN and ALT Control
Room paths. You can also set the Fold Down op-
tion for Headphone monitoring.

A\ The Fold Down control is unavailable in
SETUP mode when the Hardware Setup
dialog is open.

To enable (or disable) Fold Down for a Monitor
Path:

1 Enter SETUP mode. The SETUP LED lights
green.

2 Turn the MONITOR encoder until the Monitor
display reads “FOLDWN.”

3 Press the MONITOR encoder button to select
FOLDWN. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows the Monitor Path you want: MAIN, ALT,
or HP.

5 Press the MONITOR encoder button to select
the displayed Monitor Path.

6 Turn the MONITOR encoder to display an op-
tion. The following options are available de-
pending on which Monitor Path is selected:

o for MAIN: NONE or ON.
o for ALT: NONE or ON.

« for HP: NONE (Do Not Fold Down), ON
(Fold Down If Control Room Is Larger Than
Stereo), or ON-LF (Fold Down Without LFE).

7 Press the MONITOR encoder to select the dis-
played option. The display shows the selected
Monitor Path.
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8 Repeat the preceding steps to set the Fold
Down options for each of the other Monitor
Paths.

9 Press the SETUP button to exit FOLDDWN and
return to the top level of the SETUP Options
menu. The SETUP LED stops blinking and lights
solid green.

10 Exit SETUP mode.

Analog Line Input Reference
Level (IN REF)

In SETUP mode, the Analog Line Input Refer-
ence Level (IN REF) control lets you set the Ref-
erence Level for each of the four analog input
channels.

A\ The Analog Line Input Reference Level con-
trolis unavailable in SETUP mode when the
Hardware Setup dialog is open.

To set the Reference Level for each of the analog
inputs:

1 Enter SETUP mode. The SETUP LED lights
green.

2 Turn the MONITOR encoder until the display
shows “IN REF”

3 Press the MONITOR encoder button to select
IN REF. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows “IN 1”

5 Press the MONITOR encoder button to select
IN 1 (Analog Input channel 1).

6 Turn the MONITOR encoder to display either
“~10dBV” or “+4dBu”.

7 Press the MONITOR encoder button to select
and confirm the displayed Input Reference
Level. The display shows “IN 1.”
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8 Repeat preceding steps to set the Input Refer-
ence Level for Analog Input 2-4.

9 Press SETUP button to exit IN REF and return
to top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

10 Exit SETUP mode.

Limiter (LIMITR)

In SETUP mode, the Limiter (LIMITR) control
lets you set the whether or not a limiter is en-

abled for each of the four available analog in-

puts.

A\ The Limiter control is unavailable in
SETUP mode when the Hardware Setup
dialog is open.
To enable (or disable) limiter for each of the analog
inputs:
1 Enter SETUP mode. The SETUP LED lights

green.

2 Turn the MONITOR encoder until the display
shows “LIMITR”

3 Press the MONITOR encoder button to select
LIMITR. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows “IN1.

5 Press the MONITOR encoder button to select
IN 1 (Analog Input channel 1).

6 Turn the MONITOR encoder to display one of
the following Limiter options:

« NONE

o SCLIP

« CURV
7 Press the MONITOR encoder button to select

the displayed Limiter option. The display shows
“IN1”



8 Repeat preceding steps to set the Limiter op-
tions for Analog Input 2-4.

9 Press SETUP button to exit LIMITR and return
to top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

10 Exit SETUP mode.

Internal Sample Rate
(SRATE)

In SETUP mode, the Internal Sample Rate
(SRATE) control lets you set the internal sample
rate for HD OMNI (44.1 kHz to 192 kHz).

At sample rates of 176.4 kHz and 192 kHz, Sam-
ple Rate Conversion is automatically enabled if
the Digital 1-2 Input Format is set to Optical
(SIPDIF).

A\ The Internal Sample Rate control is unavail-
able in SETUP mode when the Hardware
Setup dialog is open.

To set the Internal Sample Rate:
1 Ensure that the Hardware Setup dialog is not

open and that no Pro Tools session is open.

2 Enter SETUP mode. The SETUP LED lights
green.

3 Turn the MONITOR encoder until the display
shows “SRATE.

4 Press the MONITOR encoder button to select
SRATE. The SETUP LED blinks on and off.

5 Turn MONITOR encoder until the display
shows the sample rate:

e 44,1 kHz
o 48 kHz

« 88.2 kHz
e 96 kHz

e 176.4 kHz
e 192 kHz

6 Press the MONITOR encoder button to select
and confirm the displayed sample rate.

7 Press SETUP button to exit SRATE and return
to top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

8 Exit SETUP mode.

Clock Source (CLOCK)

In SETUP mode, the Clock Source (CLOCK) con-
trol lets you set the digital clock source for
HD OMNI.

A\ The Clock Source control is unavailable in
SETUP mode when Pro Tools is running.
To set the Internal Sample Rate:

1 Ensure that Pro Tools is not running.

2 Enter SETUP mode. The SETUP LED lights
green.

3 Turn the MONITOR encoder until the display
shows “CLOCK.

4 Press the MONITOR encoder button to select
CLOCK. The SETUP LED blinks on and off.
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5 Turn MONITOR encoder until the display
shows the Clock Source:

« INTRNL (Internal)

« DIGIN

« WORD (Word Clock)

o ADAT

A At sample rates of 88.2 kHz and higher, the
ability to select the base sample rate for
Word Clock (44.1 kHz or 48 kHz) is not
available in SETUP mode and must be done
in the Pro Tools Hardware Setup (or Core
Audio manager on Mac).

6 Press the MONITOR encoder button to select
the displayed clock source.

7 Press SETUP button to exit CLOCK and return
to top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

8 Exit SETUP mode.

Digital 1-2 Input Source
(DIG1-2)

In SETUP mode, the Digital 1-2 Input Source
(DIG IN) control lets you set the Digital 1-2 In-
put Format for HD OMNI.

A\ The Digital 1-2 Input Source control is un-
available in SETUP mode when the Hard-
ware Setup dialog is open.

At sample rates of 176.4 kHz and 192 kHz, Sam-
ple Rate Conversion is automatically enabled if
the Digital 1-2 Input Format is set to Optical
(SIPDIF).

HD OMNI Guide

To set the Digital 1-2 Input Source:
1 Enter SETUP mode. The SETUP LED lights

green.

2 Turn the MONITOR encoder until the display
shows “DIG1-27”

3 Press the MONITOR encoder button to select
DIG1-2. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows the Digital 1-2 Input Source:

« AES

« S/PDIF

« OPTICAL

5 Press the MONITOR encoder button to select
the displayed Digital 1-2 Input Source.

6 Press SETUP button to exit DIG1-2 and return
to top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

7 Exit SETUP mode.

Sample Rate Conversion
(SRC1-2)

In SETUP mode, the Sample Rate Conversion
(SRC1-2) control lets you enable (or disable)
Sample Rate Conversion for the selected Digital
1-2 Input Source.

A\ The Digital 1-2 Input Source control is un-
available in SETUP mode when the Hard-
ware Setup dialog is open.

At sample rates of 176.4 kHz and 192 kHz, Sam-
ple Rate Conversion is automatically enabled if
the Digital 1-2 Input Format is set to Optical
(SIPDIF).



To enable (or disable) Sample Rate conversion for
the selected Digital 1-2 Input Source:

1 Enter SETUP mode. The SETUP LED lights
green.

2 Turn the MONITOR encoder until the display
shows “SRC1-2”

3 Press the MONITOR encoder button to select
SRC1-2. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows ON (or OFF).

5 Press the MONITOR encoder button to enable
(or disable) Sample Rate Conversion for the cur-
rently selected Digital 1-2 Input Source.

6 Press SETUP button to exit SRC1-2 and return
to top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

7 Exit SETUP mode.

SPL Display Calibration
(SPLCAL)

In SETUP mode, the SPL Display Calibration
(SPLCAL) control lets you change the Monitor
display to read in SPL (Sound Pressure Level)
instead of the factory default dB values. Cali-
brating for SPL requires an SPL meter and is
common in post-production environments
where monitoring standards are commonly ob-
served for greater portability, repeatability, and
predictability of mixed material.

HD OMNI lets you adjust the SPL Display Cali-
bration both for the MAIN and ALT Monitor
Paths.

Q To properly calibrate the analog speaker

" outputs, you will need to first use OUTRIM
mode and an SPL meter. After each speaker
output has been properly trimmed and cali-
brated to an SPL value, use the SPL Display
Calibration to set the SPL value to match the
level that was calibrated in OUTRIM mode.
For more information, see Chapter 7,
“Sound Pressure Level Display Calibration.”

To enter SPL Display Calibration mode:
1 Enter SETUP mode. The SETUP LED lights

green.

2 Turn the MONITOR encoder until the display
shows “SPLCAL”

3 Press the MONITOR encoder button to select
SPLCAL. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows one of the following options:
o CalMn (calibrate SPL for MAIN)
—or-
o CalAlt (calibrate SPL for ALT)

5 Press the MONITOR encoder button to select
the displayed option.

6 For the selected Monitor Path option (MAIN or
ALT), turn the MONITOR encoder until the dis-
play shows SET.

7 Press the MONITOR encoder button to select
the SET. The display changes to show 85SPL.

8 Turn the MONITOR encoder to until the SPL
reading is displayed.

9 Press the MONITOR encoder button to con-
firm the setting.
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10 Press SETUP button to exit SPLCAL and re-
turn to top level of SETUP Options menu. The
SETUP LED stops blinking and lights solid
green.

11 Exit SETUP mode.

To cancel the SPL value:

1 Enter SETUP mode. The SETUP LED lights
green.

2 Turn the MONITOR encoder until the display
shows “SPLCAL’”

3 Press the MONITOR encoder button to select
SPLCAL. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows one of the following options:
o CalMn (calibrate SPL for MAIN)
—or-
« CalAlt (calibrate SPL for ALT)

5 Press the MONITOR encoder button to select
the displayed option.

6 For the selected Monitor Path option (MAIN or
ALT), turn the MONITOR encoder until the dis-
play shows NO SPL.

7 Press the MONITOR encoder button to con-
firm the setting.

8 Press SETUP button to exit SPLCAL and return
to top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

9 Exit SETUP mode.
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Fan Control (FAN)

In SETUP mode, the Fan Control (FAN) lets you
set the HD OMNI cooling fan behavior.

To set the Fan Control setting:

1 Enter SETUP mode. The SETUP LED lights
green.

2 Turn the MONITOR encoder until the display
shows “FAN”

3 Press the MONITOR encoder button to select
FAN. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows one of the following options:

ON The fan is always on. Select this option if you
are installing HD OMNI in a machine room or
isobox.

— or —

AUTO The fan runs at high or low speed auto-
matically, depending on the internal tempera-
ture of HD OMNI. Select this option if HD OMNI
is present in your listening environment.

5 Press the MONITOR encoder button to select
the displayed FAN option.

6 Press SETUP button to exit FAN and return to
top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

7 Exit SETUP mode.



Fan Failure Mode

If the fan stalls or fails completely, HD OMNI
continues to operate normally, but the Monitor
LCD displays “FANerr” and the backlighting
changes to red.

If Fan Failure mode engages, do the following:

= Finish your production tasks as quickly as
possible and then power cycle HD OMNI (quit
Pro Tools, if Pro Tools is running) to reset the
fan.

= If the fan still doesn’t start, try initiating a fac-
tory reset (see “Factory Reset (RESET)” on
page 55).

= If the fan still doesn’t start, power off HD
OMNI immediately and contact Avid or your
Avid dealer for repair.

Firmware Version (VER)

In SETUP mode, the Firmware Version (FIRM)
options let you see the current versions of the
Firmware, FPGA, and Board revision for HD
OMNI.

To view the current version of the Firmware, FPGA,
or Board revision:

1 Enter SETUP mode. The SETUP LED lights

green.

2 Turn the MONITOR encoder until the display
shows “VER.

3 Press the MONITOR encoder button to select
FIRM. The SETUP LED blinks on and off.

4 Turn MONITOR encoder until the display
shows one of the following options:

« FIRM

« FPGA

« BOARD

5 Press the MONITOR encoder button to select
the displayed option. The version number for the
selected option is shown in the display.

6 Press SETUP button to exit the current view
and return to VER.

7 Repeat steps 4-6 to view the versions of the
other options.

8 Press SETUP button to exit VER and return to
top level of SETUP Options menu. The SETUP
LED stops blinking and lights solid green.

9 Press SETUP again to exit SETUP mode.

Factory Reset (RESET)

In SETUP mode, the Factory Reset (RESET)
command returns HD OMNI parameters to the
factory default settings.

A\ Factory Reset is not available if Pro Tools is
running. Quit Pro Tools before resetting
HD OMNI to the factory settings.

To reset HD OMNI to the factory default settings:
1 Enter SETUP mode. The SETUP LED lights

green.

2 Turn the MONITOR encoder until the display
shows “RESET”

3 Press the MONITOR encoder button to select
RESET.
4 Do one of the following:

o Press the MONITOR encoder button again
to confirm RESET.

—or -
o Press the SETUP button to cancel the fac-
tory reset.

5 Exit SETUP mode.
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Display Contrast (CNTRST)

In SETUP mode, the Display Contrast (CNTRST)
control lets you adjust the contrast for the
HD OMNI display (0-62).

To adjust the contrast for the HD OMNI Display:

1 Enter SETUP mode. The SETUP LED lights
green.

2 Turn the MONITOR encoder until the display
shows “CNTRST.

3 Press the MONITOR encoder button to select
CNTRST. The SETUP LED blinks on and off.

4 Turn the MONITOR encoder to adjust the Dis-
play Contrast (STEP 0-62).

5 Press the MONITOR encoder button to select
the displayed setting. The SETUP LED stops
blinking and lights solid green, and the display
shows CNTRST.

6 Exit SETUP mode.
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Chapter 6: Pinout Diagrams for the DB-25

Connectors

Analog Output DB-25

CH1_HOT
1 | cHi_cop
CH1_GND

CH2_HOT
2 CH2_COLD
CH2_GND

CH3_HOT
3 CH3_coLD
CH3_GND

CHA_HOT
4 CH4_COLD
CHA_GND

CH5_HOT
5 CH5_COLD
CH5_GND

CH6_HOT
6 | cH6_coLp
CH6_GND

CH7_HOT
7 CH7_coLD
CH7_GND

CHB_HOT
8 | cHs_cop
CH8_GND

NC_1
MH1
MH2

AES/EBU DB-25

24
1-2 N/A 12
25
10
3-4 N/A 23
11
21
5-6 N/A 9 |
22
7
7-8 N/A 20
8
CH12_XMT_HOT 18
1-2 cH12_xmT_coLp | &
XMT CH12_XMT_GND 19 3
CH34_XMT_HOT
3-4 CH34_xMT_coLp |17
XMT CH34_XMT_GND 5
CHS6_XMT_HOT |15
3-6 CHS6_XMT_coLD |3
XMT CH56_XMT_GND 16
CH78_XMT_HOT
7-8 CH78_xMT_coLp |14
XMT CH78_XMT_GND 2
[ g S A
M1 |26
wH2 |27
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Chapter 7: Sound Pressure Level Display

Calibration

To properly calibrate the analog speaker out-
puts, you will need to first use OUTRIM mode
and an SPL meter. After each speaker output has
been properly trimmed and calibrated to an SPL
value, use the SPL Display Calibration to set the
SPL value to match the level that was calibrated
in OUTRIM mode.

For example, to calibrate a 5.1 surround MAIN CR
Monitor Path at 85 SPL:

1 Create a Pro Tools session with 7 Auxiliary In-
put tracks and do the following:

« Bus the Output of the first Auxiliary Input
track to the Inputs of the other 6 Auxiliary
Input tracks (2-7).

« Route each of the Outputs of Auxiliary In-
put tracks 2-7 to Monitor paths 1-6.

+ Lower your main output volume.

o Insert Signal Generator on the first Auxil-
iary Input track and set it to generate pink
noise at -20 dBFS, and set the track to Solo
Safe mode.

o Be sure all tracks are set to Unity.
o Slowly increase the main output volume to
Unity.
2 On HD OMNTI, set the MAIN CR Path gain to
0 dB using the Monitor encoder.

3 Enter OUTRIM mode and select OUT 1.

4 Solo the Auxiliary Input track in Pro Tools that
is routed to the first speaker.

5 Using an SPL Meter at the mix position, trim
the output from the HD OMNI front panel until
the SPL is reached (85 SPL).

@ TRIM mode on HD OMNI reads in dB.

(Y The SPL meter should be set to Slow Response
with a C-weighted scale.

6 Repeat steps 3-5 for all Outputs.
7 Exit OUTRIM mode.

8 Turn the MONITOR encoder until the display
shows SPLCAL.

9 Press the MONITOR encoder button to select
SPLCAL.

10 Turn MONITOR encoder until the display
shows Cal MN.

11 Press the MONITOR encoder button to select
Cal MN.

12 Turn the MONITOR encoder until the display
shows SET.

13 Press the MONITOR encoder button to select
the SET. The display changes to show OSPL.

14 Turn the MONITOR encoder to until the dis-
play reads 85 SPL.
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15 Press the MONITOR encoder button to con-
firm the setting.

Q Insome cases the ALT CR Path might use the
" same outputs as the MAIN CR Path. In that
case, do not re-trim the ALT speaker out-
puts, instead adjust the ALT Control Room
level and calibrate it to match to the refer-
ence set for the MAIN CR Path (in our exam-
ple 85 SPL).
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S$54% : Pro Tools THD OMNI%Z8RET S

T DFETIE HD OMNIZ 119" % 728 D Pro Tools
DBGESTEZFL F T

XY CHERID Pro Tools & 27 LIz HD OMNIANE
LA VA R—LENTV B DI, Pro Tools
TA—T4FDT ANy 7 La—F ¢V
TEITS LI KXo TR TE X9, MR,
Pro Tools T/N— R =7 & 1/0 DERE % F%
TBHELHLIATITENTEET L DA,
ATFLA -y a i@ T T4V EDORE
MELTVWET,

Pro Tools TDO YU —Y 3 VOFREHFFEIIDOV
T, ProTools V7 7LV« HA K] =T
S TZE N,

Pro Tools DI\—= RO T 7ERE

Pro Tools & J£iC HD OMNI Z 3 % 7z D&
EE, ProTools® [NN—RT 7i&%E] A7
Oy CiITVWET, TOXA 7127 Tld. HD OMNI
DFEE—F G&HE FEE—F] B8 LFAL
RE (—H8) Zir5 &8 TEET,

(N—=RUz7&E] X470 7icid, EHED
(AAV]. [(7Fad Av]. [7Fay 7 k]
DRTICHINZTHD OMNIMHA®D [E=%—] &
[2FY—] OEXTHHHEI, HD OMNIHHEH D
N=RT 7 DRE (GNVEREL) &, IXXT
HD OMNIA&KICREENE T,

Pro Tools ©HD OMNI Z:&Ed BICIF :

1 &%) (Setup) > U\—R>z7] (Hardware) % %
RUZET,

2 [E0 K] (Peripherals) Y A b T, HD OMNI
=T X AV ER—T = AEERLET,

3 [E=%—1(Moniton X 727U w7 L. AT 3
VEBRELET 0X—YD [E=&—] B),

A [EZ2—] OBERT IR T v b 2SZANE
M3 20T, —Fuz7&E] & [1/0#E]
OMDR—TZFET B [E=&—] D%
EZRfT> T T,

4 [AA42V] Main) 2T =7V oL, ATvavie

RELET (88 X=YD T A1 (Main) | BH),

5705 4] (Analog In) 27 %271y 7 L,

AT avERELET @IR=TYD [7Frs

A1 (Analog In) ] ZR),

6 [0 72 K1 (Analog Out) 7% 27V v 7 L,

AT arveRELET OR—TD [7FHus

171 (Analog Out) ] D,

7 [S+Y—] (Mixer) 2727V v oL, S>3

VEHRELET 98 R—=TYD [F:Y— BK),

8 VAT LAEHENIEHDA —T 4 A AV X —

Tr—AWMicE b, FOREZITVET,

9fbotn [OK]l Z7 U v 7 LET,

#4% : Pro ToolsTHD OMNI=%E92% 87



X4~ (Main)

DN—RY 2 73E] BA70TD [RAV] =Y
Tk, THEADA—FT 44 - AV E—T2—XD
ML Ty N EWIRT Y N Ty k% Pro Tools
DEDA VT VT IRy hAN—F 4V TF
EEHRELET, cOXALT7a7d. Avid HD
F—=F 4L AV E—=T 2 —=AKEKDA Ty b
L7 b7y F%EProTools DIFH—DF v v/
T AT BNy FRAZEEZNE LV
TL&9,

) mica 5708

IPON Dutpat Permat

) Opeicat (/7000

Sample Rats Com v Taacam

Rt Ciock Dutpt; | Werd Do (4.3 bbers 6]

ety =

N\=ROI7ERE]. [XAV] R—=Y

90YY «VY=RA VAT LI T BEY kY
Oy 7« V—IXEENLET, ZEALDYAR
[AER] =i L& 9, Pro Tools Z¥\ D7y 77 «
V—AlKEAETEBZ s TEET,

BINLEI[TVRNI2A YTy v T4 —< v ]
WKE->T, UFD [Zav sy V=] T arh
»H 0 E9 . [WER]. [AES/EBUI. [S/PDIF]. 477«
AL (SIPDIF)]. [ADAT 1-8] (44.1kHz & 48kHz).
[ADAT S/MUX 1-8] (88.2kHz & 96kHz). [ADAT
S/IMUX 1-41 (176.4kHz & 192kHz). [D—R&Owv ]
EVWY IV — R TRERDT—R ooy 7 -
L— b & FEIRA]D,

BUTWb—BM ¥Rty a v EERT S EED
FIA VDY T — b E2ROET, TOR
T, Ly rarhHnTOWERNWE ZICORTZ
£9, Ly varyABEnTWEEXRF, YL
L—hMEEREINETH, BHITEZELA,

A7 (Input) [AA ] R—=T DD Pro Tools
DAYTY b« F vV (Ch1-2®° Ch3-47/4 &)
NIV—=TF 4 TT YA Ty N (TFa s
1-2® ADAT1-27% ¥) Z#EIRNLF T,

88 HD OMNIFAA K

ii73 (Output) Pro Tools D7 U+ 7w b+ F v >
IV ([RA V] R=YDfE) IS 27 Y
7y b (7Fa s -2, 7Fa s 3-4, AES/EBU1-2
BE) BENLET,

TSy bDOLA T a i, DN—FT T ERE]
D [EZFZ—] R=VDREILE>TEDOET
QO R—VD E=%—] &),

T/ ERATFLADEZZ— « NAZHEICEHRIDT
YTy kL7 % — (Pro Tools D7 + 7 b
1-2)AN\T7YAVEN EETBHLIITEEEA,
EORERTA— Y FPDEZR— + )SAX, &
TR CTZEDRDOT I b Ty b« RAZEMFHL
F9 (F=X— - NRADOF v Vi &k 3),

WET Y s Ty s (7Fad1-278) 13 [E=X—]
ATHAVENTVE L ELRIRTEERA ([(E2
Z—] A\T7 YA ENizProTools D77 K7 b -
Fr Vi, LTSSy FEELT
Bcz2%E9),

A\ HD OMNI® [Mute] %> & [Monitor] T/
d—X— @vbta—jbe )b—L-EZRY T
ISAD L)V DOFREEICHERT 2) &, 7P 1
ENEEZZ— « NANORBHET N, ftho
TURTy EANGEHINETA, 702 b
IRXIVD [Mute] REVHENEHETE.
FlEREZZ— - LNIUVBBELTVSSEE
TE. —FUxT7#E] O [AAV] 2TD
EZRZ— T RTy e RRRTYAVEN
727 N7y b & Pro Tools 5 &L L
NVTCEETEET, ChIc&D, A¥—h—
KEA=VREZZABENS B 120,
Pro Tools ZZED A —F 4 A NI ERELTE
HLTIEIW,



FIIWLI-24VTY N Tx=Iv b F ¥ %
W1EF Y RNV 2HDTIRZ AT k-
T+ —<v bZERLET,

« AES/EBU

« S/PDIF

o« X751 71U (S/PDIF) — A& 75«1 /1)L 1/0
A=+ (FT7ANVETE 8 FrRILD
ADAT 1/0) M2 F ¥ > % )VDS/PDIF &+ 7
T4 ANy hENET,

FIF4HAIW - PIORTY b Tx=Iv b
AT AR T IRy VHOT IR - T
FFobheTxr—<v hEERRLET,

o ADAT—44.1kHz & 48kHz T8 F ¥ )LD
ADATA 7T 47V« 7o T FEEL
EJC

« ADAT S/MUX—88.2kHz & 96kHz T8F v
VD ADAT SIMUX & 7 F 4 1)V « 79 b
7w +.176.4kHz & 192kHz T4 F v )LD
ADAT SIMUX A T4 AV« 77 - T w k
ERMELES,

o« 75171V (S/PDIF) — %> T )VL—h&k
96kHz T2F ¥ >~ *JVDS/PDIF & 7T o« F1)b+
TNy EREMELET,

BUJIWL—MER EBIR LTV ZV1-2 A
Ty bk TF—<w MTHLULTYTIVEAL - Y
VTV L— b EREA Y (FldAT) i LET,
FRCTBE, TRV ATV R V=D
YTV L — M Pro Toolstty¥a vy
JWL—FEREZS TS, HD OMNIIG AT EN
fetr TN —bEEYy Y OV YTV L—
ANVTIVEALTEHBHLET,

G vy avoFyTIL— b2 96kHz XD &
OB IFVANVI2AY Ty R Tr—<y M
(%77« 4V (S/IPDIF)] ICREINT V5
i, (VL= EW] 7> a vRH
Fic A Iciz D £9 (77« 4V S/PDIF
DAY > TV L — MEERKI6kHZ DTz8),

A TVTIVL— NERELAT YRR L
ETH ZOMEY YT NVL—hDEICEST
WD ET,

SIPDIFPYRIY B e T#4=3Y I Tascam DA-30
DAT L a—X—®OS/PDIF ZiH3 %% E1E.
[SIPDIE7Y R T vk 74—=xwv k] OFD
[Tascam] A7 a VEBBRLTIEI W,

A8 o0y oA (Ext. Clock Output) HD
OMNIN#EH LIzt~ y 7 « 7 b
T R EXEDEEZ, MOV FURTY ]
Ry T T IR a—hbHEYE7I Ty v
FBIRLTLZE W, BIRTEZ MEso0v s 7
KTy Rl BTNV L—hRcEko>THEEDET,

770OJA7 (Analog In)
IN—Fo7E] ZA47as0 [7rad 1]
AX— Tl HD OMNI O Y F 115« 4 > Ty
FHOUT 7 LY A LNIUDRETEE T, £z,
4DDFTFaT ATy IANGY Iy R—%
WHTEET,

N—=BFDI7E

UIJ7LYR - LNV

IO Ay - R=Y

4008 TFaT ATk Fx i Ht
LCHEY)aUI70R - URNIVEEIRLET, 1V
7w s DEEL NI +4dBu & ~10dBV Y] O £
ZAbNET,

USyy—

HD OMNID4DDET7Fa A>Ty h-F¥
VKR, VI T TOEF T a B b
F9, TNZTND [USwy—] Ky T7 v IR
Za—hbU RO Trarol1OEERLTL
7ZEW,
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BL A Enkr
HEniEhA,

YIb U T 7FulZ ANESRZREE R,
AEDHBREBI 7V vV FTICEKBTIRIL
BREFEET, (VIS 77U T] X ICT
%5 & . HD OMNIWEZVw T+ RA Y METD4dB
EHIHT, 4dBDONy R)IV—LZHIRL 9, —HF
WizedEzmd TOIBILET,

FaFEEANY Iy Z—3H

Hh=TJ (Curv) V7 b=—- VI v x—[K%E
foT . ANENET FuVEERREIRET,
ThiE. ATy PANDOBARNARKENE XS,
N—RILEBHEVWA—IS=V T~ UIvTFqV
TEFEELE T,

7730547 (Analog Out)

IN—=FRTUT7RE] BA7a70 [7Fald 7
7 ] R=I &, HD OMNIOWE 7 a2 -
TRy FHDOY 77 LY A« LRIVDRET
EET, EOF v Iy 732 )LD TRS
TRy hARMENZHEBINTEET,

Sy )

U\— R T 78E]
PURITy b LAL

8§DODT7Fu b« TIURT Yk FxrRIVITH
LT @Y ET7I Ry b LNV EBRIRLET,
HD OMNID 7Y k7w b « LRXJVHA T g v

BUTD2O08HD X,

AE—Hh— (+10dBu) STV — - E=Z X —~\E#
BELETY Ry b s Fy VIR, T4
TravEBRBRLTLIEIY,

SA4Y (+24dBu) S1 2 LAN)VES (7SR s .
SEY—RE) AEHRELETYNTY R s F
FIVHIZIZ. CDOAT v a vEEBR LT ET W,

[(Z>rOd 79K "=

90 HD OMNIAA K

TRSE5—

HD OMNI®D/Nw 778 % )LD [TRSOUT 1] & [TRS
OUT2I DY ¥ w7k, . FrrxV1-2F 13 7-8
D7 FaTEEHIEKMTE TN TEET,
T X —ORTEICE > Tl EA T a vEER
LTL7ZEW,

7704 1-2 [TRSOUT 1] & [TRS OUT 2] %
L7 Fay 79 vk s Fryrx)V1-2%E
ZR=LIEWGEBIR.COF T g UEBEIRLET,

773045 7-8 [TRSOUT 1] & [TRS OUT 2] %
Le7F3mas 79T vk Fvrxl7-8%
EoRX—LTEWVEEE., COF T g UvEBERL
9,

IEL [TRSOUT 1] & [TRSOUT2] ZE=&—f
KHEHALERVWGEER., COX Ty g UEBERL
£,

E=-H5—

(N—FRD2T7HE] 47070 [E=&—]
R=Vik, Loy 7 Y b7 b & [MAIN] &
[ALT] €=V 7« XAMICHHT % Hh 2 RE
T BRI FARNALTT, EEOTF1 7 1-8,
AES/EBU 1-8. £7IEATLA « TR« 7Y
FTY hAEHOEZZY VT « XA ETH AV
TEET,

N\—=Roz7®RE]. [EZ5-] X—=Y



[E=&—] R=I\OEFHEI, = FTz7HE]
EAT7ATD [AALV] XRX=VD [TI T v k]
FTvav, [IIORE] BA4A7a7D [TIk
Ty h] R=Y L [INA] XR—¥, Pro Tools
YavorIvrn [Ty R RZAKICK
MmIXnEd, 20D, IDXx>—FTz7HRE] &
(/O BE] DMOR—D ZHRET BT, HIC
[Eo =] R=VDREFERINAToTLIEI W,

A HDOMNIT@, [£E=%—] 7Y rFv b E
THEEMIE R T 5 C L3 TE WA LRIE
WIEE, EZZ— - RANTH A Y ENTVA
WIIEET D Ty bANDORBEHENE T,

avbkO=b e Ib—L+ISZ [MAIN] & [ALTI]

HD OMNI T, 220>y bra—)b « Jb—L
TRV V578X (CRIXR) [MAIN] & [ALT]
MERATEET, TNEDEZRY VT )8R,
[xL] CRER) £REE/ HDH71FXETOF v
e TA—< Y MCRETEET,

gy ka—) e b—L « 782 [MAIN] & [ALT]
ERET DL TG WMEF v I RIVBODZISAD,
(I/OFE] @ [T Ty ] X=TL [)h—FK
T TEE] O [(AAV] R=VIcFERENS [E=
2—] I RTYy k- RADF v V3V T —
<Xy bERHVET, T bO—b s Jb—L s ISR
[MAIN] & [ALT] ERHTZ 7T T v b -
INAZ, tTCREHATEET A,

[E=&—] N)V—F 1 7 ENTzPro Tools D +
Zwo7O7Y kv M&, HD OMNIO 7Y k
IR%IVD [ALT] REVOREICEK>T, TV k
a—)b - Jb—L 78 Z [MAIN] F7zi& [ALT]
MoEEINET, I ba—)b s Jb—L + )RR
[MAIN]IZ.HD OMNIDO 71~ k73 )VD[ALT]
RE AT (LEDHEA) Db EliCE=Z 2V VT
eLTHEHENEST, a>vba—)b - b—L -
JSA [ALT] &, HD OMNI® 71> k3% )LD
[ALT] REZ VWA (LEDfi4l) O EICEZ
Z2YVITRELTHHAENET,

Ay bkO=b e b—L+ KX IMAIN] & [ALT] &7
BLUTBIC:

1 Pro Tools T [/N— R = 7#&&] (Hardware
Setup) XA 7 v zME (&E] > U\—Roz7
#%ED. [E=4—]1 (Monitor) X 7 7ZERLET,

2ERTBarra—)b - )b—L « ISAHDF ¥
YxI)V e T+ —< v b&E [Tr—<v ] (Format)
LI RZ—D5EEIRLET,

3F¥ IV RMIYTAD LT ADA—Y
WEBEIL (B—VIVDShEICAR%) aY ba—)b .
JW—L « IRADE=ZRY VYT « F¥ 2 3x)V% HD
OMNIDOWIH T KTy b « F4v 2V IIUAT A
VLET, N5 ProTools FZ Yy 7D7 o bk
Ty bk e Fr NV ELUTERENET,

Analog (DB25)
CR Path Format |Fold-Down
1/2|3|4|5|6|7|8
MAIN R —— None o
ALT None o None o

v kO Ib—L - KADE=ZFY VT - FvURILZHD
OMNI DT D N Ty MATPYLUTD

4 BT [T4—ILR 9921 (Fold Down)
YL I R—DETF—)IVR XTI VDF v )b
TA—<v hEERLET,

5[74—JVK X >] (Fold Down) * 7> 3

EAVERZATICLET 96 R=YD [T % —
WR XDt ryayv] B8,
6IOKIZZ VY 7 LTEBEZMREL [N—FU=x
TRE] AT HLCET,

T X —OiEIFHD OMNIICREE 1. Pro Tools
HEFHLTHEhEIDICEbETEHINE T,
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avbO—=b - b—L+ KR IMAIN] & [ALT] Z7
BLYUVETICE :

s XN T ADRER EOBREOTY Fa—)b -
=L IRADEZRY VT F v 2 )BTy
TJU. THAY LIEOET I N Ty b« Frv v
INWVBBHBZGHNR T v T LET,

EZI— - KNRADT YL I AV MIYET D b
Ty FDRAFULT « AT ZFERT S

ETZAX—DT A=<k (Fx¥rxIIVE) ICHb
5F. FOEZX— - SAMAT LT - X7 Difj
FOF v RV LUEWGEETE. B2 X —-
ISARZEICHWHET IR Ty "DRATF LA « X7 %
WRLET, Tt R— - N2 EF., BABE=
R— e F v VXNV TY A ENTZMET T
Ty hTHo>Th, HIC1-2 THFE % LR
7 TERRLENET,

el ZIEAT LA B Z— SR T F 115 (DB25)
Hh1esic7v 1 LGS (Fad .3, 7Y b
Ty bk Frrr2EeNMHENTOEVE
BT, WEHTY Ny v T IR T 1-2L5-6
EoHZ—  RAAFICTFHEINET,

Fe, =Rz 7FE] O [AA2V] R=ITl&
[E=Z—12] P07 R Ty & LTHE)
MICEIRENET . 7 e s1-287 a5 5-61F.
[(79ur1-2 (£=%—) ] & [7FwrT5-6
(E=&—)] LLTT7YRTY kL IE—IC
FHRENFET, TNSREE=Z— « ISAHITHES
ENTVWBED, JL—TI9RENTHERINTEE
A (Fid2. 2D,

92 HD OMNIAA K

AR, [JORE] (FE3. 28 o [7Y k
Ty h] R=YVTC, [£=&—1-2] N 1DHDOT
7 b7y M HEIMIGEIRE N E S, 71
J12k7Fruar5-63. [7Fud1-2(E=%—)]
E[7Inars-6 (E=&—)] ELTTURT Y k-
LI R—IcRRENET, ThBRBEZZ— -
AR ENTWVWS S, FL—TY &N
TERIRTEEHA,

1. ‘Analog (DB-25)
CR Path Format |Fold-Down|
2[3a]s]6[7 [z

[

MAIN Stereo | Mono |
ALT None | None | (

2. QOutput
| Monitor 1-2 [
[ None [

¥ None

ar]

|

= —a~ =)

Analog 3-4

Optical (5/PDIF)

AES/EBU 1-2

3. HD OMNI #1

Name Format [M9"5%]

1
Monitor /| Monitor | Ma
A4
A5-6
A7-8
A9-10

Sterea LR

Sterea i

Stereo

Stereo Optical (5/PDIF)

AEEE

7FOT1LEFFAIEANTP YA VENcRAT VA - EZ5—
NRF N\—=FRox7HRE] (1&2) & I/OFKE] (3) Tl*
ZDKSICRREND



CRIADF v IR« I PUYIR

77>0% (DB-25) AES/EBU (DB-25) FIJ%) - AFL#F
WME7ONIvS  YEFORNIv b WE7 O Ry b

Analog (DB25) AES/EBU (DB25) Dig |
CR Path Format |Fold-Down
1]2(3[as[e[7[8]1]2]3]4]s]6[7[8]1]2
MAIN 51 .| LCR o|L|C|R[Ls|Rs[LF
ALT 2.1 .| Stereo | Lf

[MAIN] Fv2=xIL - [ALT] FvURIL - PHLUXY b
THAIAY - (HHEDLFEZEA L 2.1 E=5—0f)
5.1E=5—Df)

K 9. CR/XZ [MAIN] & [ALT] OF vV=RIL - PHA YRV~
CRINR FHOT#—< v MIDWT

avbta—)e)b—L 3% (CRSR) ODF v v HD OMNID7 Y N7y beF v V3IUE AT LA -
FIVex FU w7 ATl CR/SA [MAIN] & [ALT] X7 DIz, DT +—<v b (/. LCR,
HOE=BY T F v VIV T A TCEET, 50 8) 7Y AT BHE ZOF v U RIUN

THALVENTVBEITRTDAT LA « XTHE
J#=xv b =x— SAMCHAEN, =Rz 73]

& [/O&E] TEBEIRTEERLIALET, &
CR/SA [MAIN] & [ALT] © [T4+—=<v }] ZE DN—Foz7HE] O [E=x—] XR—=TIT
LI EZ=TI, UTDOF¥ 22V T+ —=<v  LCREZZV VT - RAZTI Sy b« Fr v

FEIRTEE T, V1237 A LGS (Fidl. 21D,
e BL (B XY VY - 8ZEAT) IN=FYz27RE] O [AAV] R=IVBXT
. Mono oG] o [ +7v b XR=YTFv 3l

AL TEARLZDET (Fid2. &),
« Stereo
« 2.1 (RAFVLA+LEF v x)b) 1. ‘Analog (DB-25)
CR Path Format (Fold-Down i el e
+ LCR MAIN LcR | Mono [L[c[R
. LCRS ALT None | None |
e Quad
e 5. 2. \
>0 L Format MU e | T
L) 5,1 Manitor Monitar Moniter
Ai-4 | Stereo ([’
« 6.0 A5G Stereo [[r
AT7-8 Stereo L|R
. 6.1 A9-10 Stereg LI R
—_— ——————
= 70 U\—KY17HE & NOHE] OLCRE=Y—-/(R
o 7.1

%4E : Pro Tools THD OMNIZ®ET %



2.17#—<v hIDWT

21E=ZXZV VT - 73—y b 2ffT5L 2’
Pro Tools iZ2DD7 7 hFw b « F¥ )V (AT
LA) OFH7% HD OMNINED £9, LFEF v
)V (1 F ¥ »x)V) &, Pro Tools H 5 @A D
LfF ¥ )b LTiESNED T3 < HD OMNI
rETeERENET, oT21E=ZXRY VT -
T4 —xv b EFEHTZEEE. 79Ty b
FX¥XINVDIDDAT LA « XRTPEZHX— -
IAHICHHEN., £S5 1DDATF LA « XTH
=79 hENTHD OMNI FOLfF+ > )V
MICHERENET, chid oOFE] © (7Y
Ty h] R=VICHEKMENET,

e 2, Dx—RU7&E] O [E=X—R—]
(Fid 1.8, IhN—=FR7z7#&HE] O [A1V]
R—=Y (Fid2.88), o&KE] © [T7U T v ]
R—=Y (Fid3. 2 T22174—xv b 27+
0%« 7Ty bk e FrRINV1-3ICTY AV
Lia, 7Fad1-20 €22 — 2794
VEN, FYURIVIDLEF v U RIVICHERE N
TR T Far3-4hET 75710 7D ET,

Analog (DB-25)
1 CRPath | Format [Fold-Down
. 1|12|3]|4|5[6[7|8
MAIN 21 .| Mono .|L|R|Lf
ALT None | None |
2. HD OMNI

Main = Analog In Analog Out Monitor Mixer |

Input Qutput
|_Analog 1-2 %] [ Monitor 1-2 ]
| Analog 3-4 [ ¥ None ]
|_AES/EBU B e TT——
[ ADAT 1-2 e Analog 3=4 (Monitor), S5
k
Menitar| Mone | Analag|+ An...] Cue
MName Format 5 - o )
Manitar /| Monitor | Mon
A4 | Stereo LR
A5-6 Stereo L|R
AT-8 Stereo L|R

A9-10 Stereo L|R
e ——

N\—koz7s5E] & NORE] D2.1EZF— /(R

94 HD OMNIAA K

TA=IbR <50y

TRV VS -)8Z [MAIN] & [ALT] © [T7#—
JWR AV v L7 X =T, CR/SAHIGEIRL
TeFx o)V T4—<v b XOF ¥ 2 2I)VED
PIENF Y R T =y FRIRTEET,
7z 213, CR/SZA [MAIN] 74+ —<w b B
51 ICRETNTVARIEE 5.0 FDOF v > )b
TH =V kANTx—IVR - XTIV TEET,
TA—IVREZTVTBHE V—ADITXRTDF v
VEXIVHEBINDN DA VT Y v Mk b DRy
FX N TA—= v MNIv I XTI EN,
TRV VT - NNALETEFOIXRNTCEREI LN
TEFE9d,

CRNIRRICH LT T A —IV R By U E#EATS L.
CRIRADT +—=<v bW, #EIRLEZT+—I)VEK -
B VDF v )V TH—<w bANTFD I=lz% N
F9, CRIRACHMLTT 4+ —IV R« B U=
LTVhneE ER, T2 Y V7R ERLE
TH+—<v bk (Fy¥ b Tx—=<v ) THE
FEnEd, CRIRARCHLTVITNHADT +—
JWR B VERET R E, TDOCRINZIIHL
TIA—=IWER - By VE#EATEA T a rE
WTEBEIICHEDET, L. 96 =YD
(T4 =V R B DATyay] BTBRLE
T,

A GOKERI VI ARTH—IVR - ZITB L,
KIS &> TEZ Y w EV T ORMICED £,
HD OMNID 7 4+ —)V K- X D7) dY X
LiZ. KO KREBRT+—F v b BT/ NG
T 575 L, —RMEEROBIKICHE > TV E T,
TA—VR-ET U LTH Y Y THRAEL
FREE. 2y I ADRKDF A 2% FIFTL
ZE,



YEETD Ty MO CRISADF v IRV 7B A
IAXV b

CRINADF v )V TH A A M, Pro Tools
D [IJO&RE] LRIUCXIIERCEENTAET
([I/ORE] IZDWTE L L &, TPro Tools V 7 7
LYX s HA R ZTELTZEWN),

CRISADF v VI GEIRLTZzT7 +—< v b
(FroxTr—xv M) IKEK>THEEDET,
728 ZWECRIADT =< b ESINRTT %
ECRNAGLUFD6F v XIVTHRENET :
L(ZayrE).C(kryEZ—=).R(7ar rfa),
Ls (YS9 F), Rs (Y% Z 9> F), LFE
(Low Frequency Effects)s 5.1 D CR/SAE, 6D
OYFT I R Ty hATY AV TEET, 93 R—
DK 9 TIE. CR/SA [MAIN] 5.1 T, &F v
YXIVIATFa s (DB-25) « Fx Vx IV 1-6 DY)
7Y R Ty bATY AL VENRTVETD,

BB THEVF Y RV T+H—=< v FTlE. XD
BEF v U RIVPMEATEEEA, ThET7Y b
TV ke F X I ISABEICRTIENS T,
7z ZIE. LCRIET IR Ty hFrxbl-2&
3-4 (4IFHHAATD ZEEL, 507 Ty b -
F v IV 1-2, 3-4, 5-6 (6XMHART) &5
HLET,

—HCRIAZEYHET I STy hATH AT 3L
[N=ROLT7HE] © [AA4V] X=TY & [1/0
FRE] O [Ty M LY ER—IC [BEZX—]
IANFRENET, avra—)L - L—LODE
ZR— s TY A AV [MAIN] & [ALT] HM#
ALTWB3YET Y 7y ME [I/ORE] T
BHETEREN, OT7 IR T Y ke TH AR
VHMCREHTERVWCEERLET,

Analog (DB-25)

CR Path Formar  |Fold-Dewn

1]2[3]4]s5]6]7]8|1
MAIN ICR .| Meno .| L|c{R|—L_|
ALT None .| None . \\ \
\
Interface HD OMNI
[ Main  Analog In Arhlug Out \ itor  Mixer |
\
Input Quiput
1-2 [ Analog 1-2 %] [[monitor 1-2 -+
f
3-4 [Analog 3-4 %] (|monitor 3-4 &
I
5-6 [ ADAT 1-2 %] [|analeg 5-6 &
7-8 [ ADAT 3-4 %] [|analeg 7-8 -+
[ Input  Qutput | Bus Insert Mic Preamps
A
HD OMNI #1

Name Frmas (WA SRR B
Manitar /| Monitor | Monitor

A3-4 | Stereo L | R

A 5-6 Stereo LI R

AT7-8 Stereo LR
A9-10 Stereo LR

LCREZ# VUV EHATED U\—-RUI7ERE] 07D
Iy b PUOAUXY e NIORE] DF I KTy IR -
TPYHAIAY NEROET o

A 96kHZ XD EVT Y TIVL— T hN—F
T = TEGE] DA T T 4 F)VSIPDIF TV Z )L -
TNy MEITL—T T REN, EZRY
VT e NRALULTREHTEEE A

ProTools DT v 75 [E=ZX—] IRANIL—
T4 YT ENESE [MAIN] & [ALT] ©7
YA UAY NS> T, TNZTNOYHT T
Ty N hEHEEINET,
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EZH—FIORITY b LRI EBLIF—

MHET Ty bOTT Ty ke LR [T F
oy 7Y R=VEFTEEL, [T=x—]
R—VTERETERT,

[E=5=] R=ITYBTFIRTY BN« Fv IR
DFPIRTY b« URNVERETBICIS :
s CRISADF v V)< w7 AD—FED
TIORTyb Fv NV ESRZZIY L, T
FFY ke LV ERERLET,

e A¥—H— (+10dBu)

ER S

o I (+24dBuw)
TRCOF ¥ Y ILDT Y LTy b+ LNV

ET BICIE, Option- 7V w7 (Mac) 7zl
Alt-7 VU w7 (Windows) LE9,

Analog (DB-25
Fold-Down e
1]2]
Mono =
m — ¥ Speaker (+10dBu)
b Line (+24dBu)

[E=%—]1 X—=yTrrrOsJ (DB-25) - 7O rTv bD
FrURILIDT Y Ty b - UNIVEERT D

Ix=IRFOIDFTay

HD OMNIIZi&, [MAIN] & [ALT] o> bha—j-
V=L, NV R TV« BEZRY VT - ISAHD
ATV YR E T A=V R ROV F T g
VD ET,

HD OMNIZiZ, 3FHDO T +—JV R« B -
T arhboET,

Type LAILE=ZX— - RADT +—< v FMET
TA—IVR - ZTLET, i2&Z2E [MAIN]
DT F—<v F2RUCEZZ— - SA L THED
TH—IVR BTV TH =y bANTF+—JU R+
2y LET,

Type2 arbrma—jb-)b—L /3R [MAIN] &
[ALT] OBTT 4=V R - XU L&Y,

96 HD OMNIAA K

Type 3NV R7 %> - EZ XYV FTHOT x—
JWR-ZoY X T arTd,

TA—)VR - ZoiE, KobRnF v xbDd
EZERV VT ISA T4 =Y FTY—ADT
NTCODF v V3 ELIZDORHEY T Iy D
ATY, 12l 251 AT LANT A=)V R XY
VEBRE, JuYhOEFY RNV ETFT TR
DEF v VXIVEATLADEF ¥ )b\, 710
VROEF YRV ETTT Y ROAEF ¥ IV
AT LADEF v U FIVANI v I RAEN U R—-
Fv Y RIVELFEF ¥ VX IWVIEAT LADEF v
YAIWERF Y RIVDRDYE Y Z—~EN
F9, V=R +F¥ XL DN DML, TH—IVR -
B UENEIVIATCNTI VAN ENS XS5 H
IR EINE T,

RIVFF¥ 2RI Tr—=<v bbb, Xz
WF ¥ RV DT =y bANT =LK « X
VLEWEER, T XYY RADTF v U
WeE—HLUENWY—ADF v 2 31I)VIFBEC 2 F8 A,
EZIEATFLADOE=Z2Y V4 - )R A [ALT]
N—F 4 T ERNZ5 103y va—)b e )b—L -
JSA [MAIN] Z74—)VR « &Y LT NE,
V—=AD7aY  NDEF v U RIVERF YV RI
BHCZAETH, YTV RDEF vy RV, &
SV ROAEF v )V, LEEF v ¥ 3xIVIGEEC
ZEHA.

HD OMNI &, CR/SAD [T4—<v R & [T4—
RV REICE ST, WDHhDT +—)UR
Ry« FTarvhbhEd,

D Engage Fold-Down for MAIN

Engage Fold-Down for ALT

Control Room Fold-Down:
| Fold Down Between CR Paths ! ¢]

Headphone Fold-Down:
[ Fold Down Without LFE (if Present} =)

EZY—DITF—IVRIOYDA T3y



MAINIEHULTI > =L R D 2V %BRA

CR/SA [MAIN] D7#+—<wh (517%E) Z,
BINLT [Tr—ILR 990] BE (RFLAEE)
ANHECT A=)V R - X7 9313 IMAIN [T
LCI4—ILRIDVEERl A 7Y ay (2471
A I LET,

O IMAINIZH LT =L K4 5] &
C EE—RTTRYRSRAALA VTS L
ETEEXET GE THREET—F] 2R,

ALTIEHUTI x—IV R DV %BRA

CR/XA [ALT] O7x—<whk (5174% L) Z. ER
L7z [92—ILR 9] 3E (RFL7%E) \H
IS T A=V RE T 9 BIcid, [ALTICHLT
Tr—ILRSIVEER] AV ay (BA4T1) #F
JiCcLETD,

O ALTISH LTT 4 =)V K2 Y &3] (3.
T OBEET—RTIRY RIS A VICT BT
LETEET (58 TREE— R B8,

aveaO=lelb=L+Tx=IbR - 5D
[OvrO— =L Tx—ILRIIV] FHE (XA
72) &, CR/SZ [MAIN] & [ALT] %7 %+ —
WR BT BhEdhERdET,

fz& Z1E. CR/SA [MAIN] O T7#—<w kA 5.1,
[ALT] D7+ —< v FDRFUA T, [OvtO-)b
—L T73—IVRF D] % [CRIXREET+—IL RS
DU AREL TV A E5EIE, HD OMNIO 7oy
’2SFIVOD [ALT] A T B &, 5.1D CR/SZ
[MAIN] A7 LA DCR/NA [ALT] N7 #+—
JWREY VENET,

CRINABZET A=K « 590 K& 5 [D4—<w N
BE (Frrx)veT+r—=xv ) hE/hEk
[TD24—<vhR] RENCRNRAETA—)VR « B
>3 % ([MAIN] 5 [ALT] ~\, £7zi& [ALT]
M5 [MAIN] N\) & &R, CcOFTSvarrEiE
RLUET,

fze 21X, [MAIN] »5.1°C [ALT] WRFLAD
5EE [MAIN] 2 [ALT] N7 4+ —)V K « X7
vENEd, LHNL [MAIN] WE/T [ALT] B
ZFUADEEE. [ALT] B [MAIN] N7 % —
WK« B UENET,

CRINAEZEIT#=IWRF DLW CR/SX
[MAIN] & [ALT] BiOT7x—J)LR - &%
FIICTBERF. COX T avEBERLE
‘é‘o

7z& 2. CR/SA [MAIN] D7 +—=w +H5.1,
[ALT] D7+ —=<v bBATFLADEEIX, 5.1
V—ADT7aY sDEFY IV HEF ¥ VD
BRMATLADEZRZ—T 7 7w k«)SA[ALT]
MHEEEC 2, OF ¥ U RIVIFEEC 2 T8 A,

ANYRITFY «TH=IbR - FIY

[Ny RT#Y T3—ILRIIV] RE (BAT3) 1,
ANYRTF Ve BT RZYYITHICCRISADF ¥
VI EDE ST A—IVR B ENB D
ERDET,

ayrO= s b=LOF v RIVDBRAFTLF &K
bBWESIETF—ILR - 59T ~v K7 %+
Ve BZ RV VIHIRAT LA LD F v IVE
ZWVWCRNSAZBATLANT A —)V R XId 3 &
T, O T a UvEBEINLET,

7z 2. CR/SA [MAIN] OT7#—<w kH 5.1
DLGEE, TNEDF vV IXIVHBNY R T+ -
TRV VITHICATLANT A=)V R « XV
TNET,

LFEBUTI#=ILR « 592093 (LFEHLHDIER)
ANY RTH Y BZRZY)VITHICAT LA LD F ¥
VIV L WCRISAE AT LANT +—)V R
Ry BLeER.CcOFX Ty a ryEERLET,
7B ULLFEF ¥ V2B H 5854 (5.1 7% 8) &,
INZEL FHE A,

T4=IR 59 LEBV (LIRFYVRILDH)
AT LAXOF v 2 HRIVEBINEZ W CRINRZE T 4+ —
JWR e Zooddic, Ny R74+> - EZXRY YV
THWICEFY YXIIVEEF v U XIVIETEIES &
2R .COA T a v EBERLET  FOMDF v
VERIVIE, NV R T Y e B RY VY  )SAT
BHEC 2 F48 A,
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S¥y-

IN=FUx7FE] FA470 7D [2FH—]
R—YTCl&. HD OMNIO¥H A > 7w v 5B
BT 7T 4T REZR— - RANDANEE%R
SYIATEET (BALI XYY,
ZIZ K> T .ProTools DI FH—7Z@ L T)IL—
T4 YTEINTVBENESIICEDLET,. ANE
BEEZXZ—TZZEYJ,

jee 2, EH LZCD 7L —¥—% Pro Tools
by rarEBELTNV—T 42793 E%R
RIADEZRA—DEHEINE XS I FY—%
RETHCELETEET,

N—=Roz7RE] [E+Y-] 57

G = kY z 7] O [3F9—] ORER.

" HD OMNIKREENET, Chick-> T,
Pro Tools MEEH L Tz & ¥ T HD OMNI
BREFERHDAR Y R TRV AU N—R—L
LTHATEXT,

98 HD OMNIAA K

SXY—-DOF v IR ANIYYT

SFY—DF ¥ RNV A R &, TFa T 1-2,
7F 13-4, AES/EBU, ADAT 1-2D X 51y
M7 Ny hORT T NV—=TICim>TVET,
BFry xRV AR Uy I, Ataryba—
WD ET,

e i ASZ b N V)
- RUa—LA-3vbO-b
() (M +—— Sa—h-KyY
——— UV RV
IS £=9—-7YqY
e w3 Ny RITxY - TPHAY
Label | Label +—— SNJU

[N\—ROT7EE]. 705 12[CHTBZFT—DF v=RIL -
AbUwT

AVTYPRYPA Ty bBHFINLET, [)N—
RO LTRE] D [AA V] RX=TVDA VT |-
F v R8T AV ENTYEA T b
KFCTERRENET, T VT4 TDF v )b
ERHMATERRENET,

NKy«avbO=lb T/ ODANESEAT LA -
EZRYVT T4 —)VRTNHYLET, =
R— e INADF ¥ V)V s TH— v "D AT L
FTEOREVWEEEX 5148, ANEBRE=
B— e RADEF ¥ XIVEET ¥V XIVORT
DFRINVENET, EZX— - ISADF ¥ V)b -
TH—=Y bBPE/ICRESNTV R EXE AT
LA« =2 JIEHEINCE /NGRS NE T,

RY+ay bua—)b% Option- 7 Y v 7 (Mac)
F7z Alt- 7V v 7 (Windows) §2 &7 7+
VDY Z—fIENGETEET, VI L
BATLA ATy b RTDEEIE,
Command-Option-Control- 7V v 7 (Mac)
¥ 7z1& Control-Alt-Start- 7 U v 7 (Windows)
THE, Nv-avia—lek-MHeh—
MARETEET,



wKUa—=L-aYbO-ERLZT Ty b -
THAL VAV IANELBNZE/EEDORY a—L
B LET, CORY 2—L -3V ba—)lid
AJIEBZ0dB (=7 1) H»5-INFABKEZE
®3EFTI,

AV a—L-3Y ba—)L% Option- 7 U v &
(Mac) F7/zi3 Alt-27V v 27 (Windows) 3% &
FIAIVEDAZT A MEBENRETEET,

Sa—=bRIVEBRLEZTIN TSy b - THA
VAVEINDANEEEIa—b (FREIa—
MiERR) LE 9,

UDD i RIY Frox)V e ARy TDAL YT
FORXRTITRY) a—L, Ta—b, 7T v b
THA A ZY T (U IERR) LET,
Ny ~arviba—)LidJy I TEEEA,

EoHY— e PHLI TR — - SABTI T k-
THAYAY b UCHER (F Tz R LEJ,
IN=FRo7F&E] BA47070 [E=&—]
R=—VTEZRZ—  ISAPREINTOEVEEE.
EZRZ—DT7IRTY b« THA AV NRIET
774 7R ET,

ANYRIT2Y e TPYHLI Ny KT 4TI Ty b
(HD OMNIO 7 u Y M3 )VIcdH %) 77 b
Ty e THYAVAY P UTER (F7G8ER
figkR) LEJ,

Sa—h UV BZE—THAY, Fli
Ny RTF ¥« 7Y A DRE % Option-
7V w7 (Mac) £7z1& Alt- 7V v 7 (Windows)
T2, ACHEBEOTRTORX Y ZER
(ETIGERRER) TEHI,

SNV YA YTy FHOH AR L TNV A
HNTEFET, TNTE > T, ZDA VT MTH
BHENTOELD I BE T NIVAER TEE T
([x1 7], [F%—]. [CD] & &), TNIUF 6 XF
FTT9I,

LI=KR/ANEZS—-FY

[LO—R/IAHEZY— 4] &EE, ATYEA >
7y M9 % Pro Tools D5y 7% L d— K-
FUERFIANEZZ— - FIC L& ZICHD
OMNIZHELTCE=ZX—F 54 —FT 1A% I 2a—
FSBZHEIHERDET, 7z& 21X HD OMNI
DIFY—EffioCcTrras1-2h5HEEINS
F—=F 4 AHHH, vIvIDAV Ty LT
7Fa g 1-2h % E XNz Pro Tools D AT LA
Fow IR ELEIFDONTy I ELOI—R.
FUEREIANEZZ—Fic Lz ¥, HD
OMNIEHD OMNID I FY—D A T v %H
I 2a—FFBh, FLEIa—FLELY
DWVIT N ZITVET,

La—5 4 U7 &EREE=Z) Y TORMICE > T,
La—F/ANEZRZ—-F DTy 7 2FH)
TIa—hFL,. HDOMNIDIFH—%{FH> T
F—F 4 AT 2—FBYEE (XA -
ET=%Y %) . ProTools i HD OMNI® = F
Y—FZHFHMIZI 2 — b &L T, Pro Tools DI
FY—RBELTCA—T 4 A EEZX—FZHEN
HOET (CTOEEIFProTools DI FH—D L
ATV —EZIHEET),

G =Ry 7RE] O (A1 Y] R=YDA
VT Y R F Y YRIVI-8AT A ENY
BTy ME, KFECERENET, T
54 TOF v Y IVEEHE TERENE T,

EFY—-DAYTy PEZ2A—-NIDE Y H A
VT k=R (TFudl1-2&E) Bli5
Pro Tools DT w 7R L a—K - A VEREFA
HEZZ— A icLizeE, HD OMNID I+
Y—\DA YTy FEHBINICI 2 — T 312
CDX TV avEERLET MOYEEA > Ty k-
V—2ZF, 7l EFEZHD OMNIDOIFH—EEL
THETE9,

#8 (Za—MEFEHTERTS) HD OMNID I F
=Y A Ty v eI a— b LaEVWEER.
COX Ty arEEIRLET,Pro Tools \NL I—
T4 UTTHLE A=K+ Iy I EIa—FL,
HD OMNID I FH—Z@L W A>T v b -
VAT EZ—LEVWEER., oL+ Ty gy
EEIRL T TV,

%4E : Pro Tools THD OMNIZ®ET %
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Pro Tools D 1/0RE

CDY 32 TlE, ProTools® [1/0F%E] THD
OMNIDA YTy b, 7O Ty b, NA, £ZX
V27, Fa—. ZOMDEE/SADREHLEZ
BHLZET,

/O] XA 70 FICDVTEEL I,

[ProTools U7 7L VA HA R ZZEL 2
T,

[/O&E] Y1705 %mM<

[(I/ORE] ZA4T7alid, £yyaryHHEHLTHS
LER TSV r—vaveus Yy Ruhb vy g
VW TWA EERZEYy g VAL SETET,

[I/O%&E] §170J%ZR<ICIS :

1 IN—FY7RE] XA 7027 THD OMNI D IE
LABEESNTVABTERZHRLTLIEETL
(87 XR—Y D [Pro Tools D)N— R = 7 #&E]
S,

2 [88%E] (Setup) > [/O] ZERL £9,

5l

Sansicnn Gvarrins Corment 1D Batp whan Gpened

_import Settings | Export Settings ) ((Cancel ) (0w

[/O&®E]l §/705%MUD

[/OERE] 17O ZMUTEEZFFTBICIE:
» [OKl Z7Uw 7 LET,

[OKl ZZ7 VU w 273§ %k, ProToolsl&Z D)L —
T4 Y TICHEN D F v I LET (T 4—
RoNw 7« =T <T28),

EEEFEFECFICI/ORTEIF7O5ZHUBICIE:
» [Fvtl] (Cancel) Z7 Vv 7 LEXT,

A7 (Input)

HORE] © [A Ty M R=VUTlE. 71V
Ty FOESINZAH, TA =y b V=X -F %
VIV (Il ERETVRIV) BRRETEET,
RIVFF¥ IV e ATy b RA (AT LA
TR ABEOBDOY TISAZRETCEET AT
MEBNSAZA—N=F 9 T LTENTVETA,
ATy NG, FrYy RO T+ —< v b, YH
ATy ROV EYTIE, VAT LEIRE
SNET,

hare Foerman
. LYk | | 1 1
" ) e
. i T e | R |
T AT e | G

= — ]

New Path. Campantsts for inpet daliys after racord pans

Defauht

5.1 s Cvber: | LA LR CUT ]
A N P ———

_import Settings | Expon Settings ) (Concel ) E)

[I/IO®E]IF 1707 (HD OMNID [7D hTw RIR—TJDH)

100 HD OMNIAA K
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HD OMN| 0¥+ >~ 7 v % Pro Tools D1~
TY B RAATHAL U TBICE. UTFTOLWFhhE
TVET :

o [I/ORE] X471 ([5&E] (Setup) > [I/0]1)
D[4y ] dnput) R=Y T, AT k-
YL Z—oYMA Ty EBEIRLET,

[ Input | Output Bus Insert Mic Preamps

A
HD OMMI #1
None
Name Format ’q;agu A';ﬁ Analog 1-2
= Analog 4 |
A1-2 W Stereo [ L[ R
A3-4 M stereo . AES/EBU
AS5-6 E Stereo ADAT 1-2 |
AT-8 Stereo ADAT 3-4 i
ADAT 5-6
ADAT 7-8
AhtELoy—

[IJOE&E] TProToolsDA >V Ty k- FvR)L-I\A%Z
HD OMNI DA Ty "MATHA4UTD

F 7zl

s N—FUTEE] X470 (EEE] (Setup) >
U\—R>z7] (Hardware) ) ® [A ] (Main)
R—=TT, §DDEAVTw k- F v IVHOYH
ATy hEBERLET B8 X—VD XAV
(Main) | &),

79Iy b+ (Output)

HD OMNI®D [I/OF&RE] ® [T T v k] R—
VT, TUNTY FDEESNRAZKE T +— v
FRETCEET, 7R b« RRFEHL
TELFEVERA, 7YY V4, Fv )b
TAx—==<v k. WHEHNET IRy Oy EY
TE, YATFLEHIREENE T,

[JOREID[TY 7 F]RX—ITiZ. HD OMNI
DE=ZRZY VT - A [MAIN] & [ALT] & [£=
Z—] LLTRREN, HHD [Fa—] 7V h
7y kXX (HD OMNI O 7 B Y RS LD\
R7F2 - Py v INELEND) BHDEXT,

Companiste for cutput deluys sMer record pase
Contoles Meter Pt [ out 1-8 |
Ascdtion Pty | Monae =

Oefusit Outpst Bus. | Monaor,

5l

Sansicnn Gvarrins Corment 1D Batp whan Gpened

_import Settings | Export Settings ) ((Cancel ) (0w

/ORE]. [PY Ty ] R—=Y

TRV VT SAD [N=RT o T7&RE] XA
TaITO [FEZX—] R=ITT7HAENTH
BHESIMTE-T, [IJORE] D [TT T+
R=YDT7I LTy b LT E=HE—EROY)
M7 N7y hIBIRTERVWHEANRHDET,
(JORE] TEIRT ZYHT T -7y b« K=,
[N—=FRTxT7HE] O [AAV] R=TUTFPIh
Ty bHICERTZ8F v RIVOYET T b
Ty RV YT LTOVET, —HOEATaTD
BERLET B L, ZOLENES —HDELT
O N\MBMENET,

#4% : Pro ToolsTHD OMNIZs&Ed2 101



HD OMNID¥IE7 Y b TJv F%&EPro Tools®7 Y
RITY b e RKAANTHALUTBICE. UTOLWFND
ZTVET :

w [JORE] #4771l (&%l > /oD O [TY
FFY ] R=YT, TYNTy bk A—
MEYET Y R Ty b RERUE T,

HD OMMI #1 ‘
Name Format |MenitorMenitorfMonitor]
Monitar Monitar Monitor og 1-2 (Monitor)
A7-8 Sterea i Aomi
A9-10 Sterec og 5-6 (Monitor]
- Analog 7-8
Optical (S/PDIF) [,
AES/EBU 1-2
AES/EBU 3-4
AES/EBU 5-6
AES/EBU 7-8

[IJOE&RE] TPro ToolsD7Y Ty b - FvURIL - )\ %&
HD OMNID¥EEF7 O R Ty "MATPHAL2T D

EJAAS

s N—Fo7RE] B47ns ([%E] (Setup) >
U\—=R> 7] (Hardware) ) @ [AA1 ] (Main)
R=IT, 8DDEFIRTv b F ¥V XIVHD
WET7 Y b7y bEERLET (88 XR—=TYOD
[A A (Main)] B,

102 HD OMNIAA K

HD OMNITE=F VUV IZTSIEE

[N—=RI2T7RE] BAT7RTD [E=X—]
R=VTEZZV VT - RRAEZRELIGER.
ETZZVY VT« 8A [MAIN] & [ALT] A7 ¥ A
VLEWMET Y N Ty M DN— R Yz T RE]
E[IIORE] O [AAV] R=YTRERTE
FH A,

[I/ORE] IKE. BRRDF ¥ 2RIV TH—< v
FPDEZZY VT « ISANEKRENET, 7V b
Ty hE. ENBENFY VRN - RXRTTED
R— e JRANHBWC T A VENET, Tz & 2,
51F71F5.0DF=X— - RADEHE. 7Yk
Ty h1-6H [£=&%—1-2], [E=Z— 3-4],
[E=&—5-6] NHHFMWITYH AL VENET,
TIONTw bk e FrrrexxvEST Ty
RTClE., EoXZ— + AR T I N b« 7Y A
VAV IO RKICDIED 9,

HD OMMNI #1

o [ P ]
Manitar | Manitor Monitor

AT-B Stereo L|R
A9-10 Stereo L|R

[/OE] D [7D ~Tv N R—IJICRFENTHD OMNID
51€=5U2T - )R

D7 w7y b« F v 2 2biE. HD OMNI DOfth
O T T N T bATHA U TEET, e,
51DE=%—+SZ [MAIN] »7F8a5 77k
1-6\7H A VEN, ATLADEZZ— - INA
[ALTI 79780 Z -7 I s 7-8\T7H A 2ENT
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HD OMNITE=F YU VI ZTOBWES

N—=RY o T7#&RE] ZAT7aTD [E=&—] R—
VTCEZERY VT ORAEREL TOVEVWISEIR,
HD OMNIDEEDOYFL T 7 7w + % Pro Tools
DEDODT I RSy b NAHICEINTZET,
ME—D IS E, BIND [Fa—1-2] 7Y RSy
]\‘—Z\:‘a_o

HD OMMI #1

Analog | Analog | Analog | Analog | Cue
1-2 | 3-4 | 56| 7-8]1-2
A1-2 || Stereo | LR
A3-4 |¥| stereo LR
AS5-6 |#| stereo LR
AT-8 |#| Stereo LR
A9-10 |#| stereo LR

HD OMNIDYET D 8T v hAFH 4> UTcPro Tools®
ORIy kKR

CUE 1-2

[Fa—1-2] 7Y 7w &, HD OMNI®D 7 1
YRRV DONY RTF Y e Dy w TN [N—F
TJAY—] ENEATLA T IRTY R T,
(OFREID[TIY T F] R=VD [Fa—
1-2] ~NI&. Pro Tools D7 b7y b « Fv )b
(ELhH) 7Y AT&EFT, ProTools D k
S IDT IRy b EREEYRTINASD
Fr Il (A9-107%%8) ZEIRT B EHTS
Ny RT x>V Iw T ANMEFET, 12720
(Fa2—12] 79T v bAESNEA—T 1 FiZ
HD OMNI®O7ua Yy k3% )b®D [CUE] R&EX V7%
F LI ERTIANY R+ U BEEINET,
ZTNUNDEEEANY RTH 2« Vv ZIEER
L7zzaryra—jbe)b—L - EZRY VT IR
(IMAIN] F£7zi& [ALTD) ZKMLET (T+—IVF -
Ry UNEHAEINZHhE S M, CR/ISA - T+ —
Ry bMEBERLIETF—IVR - XYY - F T g
KD ET),

KR

[NR] R=TTld. W2, 7O Ty k-
NAZ, 74—V bOREET TR Tw bk« NZ
METIRTYy R e RA (TR Ty h] R=Y
TRE) OV TITHMFZET, IVFF¥ )b
NRA (AT VLALE) TR, EEOBDY TS A%
RETEET, WEHINAH, TURTw b NR%,
Fr ) TA—<v I, By arEiic
RIEINET,

TRy RheF ¥Ry ESTADT T b
VAR RFAY.EPAV A= NIE Q- 1) Yty Sw S N
INA SR FHATRER S AT LDT I R Ty ke
Fx R RRACEHEDETHIEREINE T,

Contrafier Meter Fan: | owa 18 1]
Adzion Patna: | Soeres Momeas 18]
Befasit Outpust v | Sourwa 1]
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19=b

[I/ORE] D[4 Y — ] RX=TTlk. Pro Tools
F—=F 4k e AV E—=T 2 — AR LIZN—FR
TxT A Y —NCHRIMI B NE T, 2L,
HD OMNI Ti&. E=&X Y Y FHIHHLTWS
Fx xNVEN—FRT T « AP —FMITFEZ
FH A,

mpet  Ouepct  Bus | dasent . Me Peeamos /W imien Delay |

C—
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RLD «TUFPVT

(/OFRE] D[4 TVT VT X—=ITld, PRE
UEHT BHE) o ToN— R = 7 O3 72 3%
TZE9d,

HWAYY=b-Frba

/0RyE] @ [HWAYH—F 71 LA] X—
TR N—FY LT - A Y= OBE (LA T
V=) T BHIEMMTAET,



$E55: REE—F

FEE— RTUE. ProTools® [)\— R = 7 HE]
- diy i w B, A = Dl B2 Nl R V7D I AR
HD OMNID 7B Y F)SR IV SHIETE X T,
FREE—RTIE., YATLDF¥ VT L—
Yav, FAATLADOAY S A DA,
T77 Y B— ROFE. ZOfthd HD OMNI [EH
DORETAET,

HD OMNI

REE—REEZS—0IV OV
BEE—FRICTBICE:

=« HD OMNI® 70> k783 )LD [SETUP] K&
VEMUT, [SETUP] KX VDLED ZSAl &8
F9, RET—RTR. TARATLADOXFHE
wmiIcE D E9,

SETUP E—RZ®TIBICIE :

= HD OMNI® 71> kS%)L D [SETUP] K%
VEMLUT, [SETUP] RZVOLED #i L E T,

BEE—-RODFITVaY
BEE—FRTRE, UFDA Ty a UHARETE
7,
o« 7l 7y N7y kL)L ([OUTLVL])
o« 7Fu S 7Sy ke U L([OUTTRIM])
« TRS7Y +7w bk« 25— ([TRSOUT])
o« 74—)VEK &Y ([FOLDWN])
« TFOT e TGAY AT YR VT T LR
L~b ([IN REF])
e« U3Xw&— ([LIMITR]D)
o WERY > 7L — b ([SRATE])
« ZuvZ «V—2Z ([CLOCK])
o« TYRII1-24 Ty k=R ([DIG1-2])
o« VL —EH ([SRC1-2])
« SPL¥4 AL A+ F¥y )T L—vaV
([SPLCALD)
o« 77 arhka—)b ([FAN]D)
o« 77 —LTxT7DO)N— 32 ([VER])
« 7727 U—+VUtwy ([RESET))
o« TAATLADIAYFF AL ([CNTRST))
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7309 797y bk (OUTLVL)

WEE—RTW, 7797 -7y b« LRV
(OUTLVL) may ra—)vEff->T, §8DD7T F
0y 78Ty bDEFNFNDOT IR Tw k-
FA Y LRV ERETEET,

A N FYzT7EE] AT a7 BE T,
¥R, BREET—RTTFBS TV
Ty FAY LANVEEHET BT LT
EFH A,

73rOo 7oy beRVOO-FLVENS
FLIEYDERBICIT :

1 [SETUP] £— FZ#ERL X J . [SETUP] O LED
DRI RAT LK,

2 BETHNE [MONITOR] = a—&—7%[E LT
[OUTLVL] Z#&/RU %94 ([OUTLVL] Z&#IC
RET—RICLEEEDT I+ T,

3 [MONITOR] = a—H%—--RExVzZ#H LT
[OUTLVL] Z3ER L £9, [SETUP] @O LED A5
BLET,

4 [OUT 1] »FEREN3FT [MONITOR] =¥V
d—X—=%FELET,

5[MONITOR] = >a—X— - REVZEILT
[(OUT 1] (Fus 7T Ty Fvr2xibl)
ZHERL T,

6 [MONITOR] = a—4—7%[a L C [SPEAKR]
(+10dBu) F7zi [LINE] (+24dBu) Z&RLE T,

7 [MONITOR] > a—&— -« REZ VML T,
FRENTVBTI Ny hERINLET, T+
AT LA [OUT 1] BWERENET,

8ZOTFIEEHOELTTYFal « 7T b
2-8DT I RS b TFAV LN ERELET,
9 [SETUP] RZ %ML T [OUTLVL] ZfER L.
BEATVay - A2 —D—FLOBEENRD
%9, [SETUP] O LED A i ZEEIE L., fflc
RITLES,

10 [SETUP] E— FZf#FRL £9,
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7305 7RIy be FUL
(OUTTRIM)

BEE—FRTE. 70y -7 v b FUL
(OUTRIM) o> bta—)L%ffi>T, 8 D07 F
oy -7y hOFENFNDOT IS - Tk
7y b+ b L% 0.1dB B T -40dB 5 +10dB
RETEET,

A D= EYTRE] 247 u s T
BLEF REE—RTTIOT - TUE
Ty R N LERETET ST LETEEE Ao

7309+ PIRITy b NULZREITSICE :

1 [SETUP] E— FZER L X9, [SETUP] ®LED
MEREIC T UED,

2 [OUTRIM] »#&RE N3 FT [MONITOR] =~
a—X—%ELET,

3 [MONITOR] > a—&— - REZZ#ML T
[OUTRIM] %Z#ERL K9, [SETUP] DLED M
WLET,

4 [OUT 1] & RENSET [MONITOR] L~
A—R—ZELET,

5 [MONITOR] =TV a—&%— - REVZWLT
[OUT 1] (7FaZ - 7IRrTy k- Fx¥xibl)
EEINLET,

6 [MONITOR] =Y a—&—%RE L CER LY
YrTyboT7Fad TRy R FUL
(0.1dB HLA7 T -40dB 7 5 +10dB\) I L £ 9,

7 [MONITOR] =Y a—&— - RZVEMLT,
FRENTVEBRERTERLET, T AT LA
[OUT 1] BWERENET,

8 COFIEEHOELTYFul - 7Y Ty b
2-8D7 70T « T IR Ty FULEREL
E I

9 [SETUP] RZ V&L T [OUTRIM] Zf#BERL.
BWEA Ty A2 a—D—FKLOEBANED
9, [SETUP] @ LED Wil ZEEIE L. &l
MITLUE T,

10 [SETUP] E— FZfEBRL X J,



TRS7Y9 Iy b+=5—(TRSOUT)

WREE—FRTWRE. TRS 79Ty b2 T—
(TRSOUT) ®a ¥ ka— L% ffi> T HD OMNI D
N 783V DT FaZ TRS 77 k7 kY DB-25
D7 Y Ty F1-2F7EDB-25D7 7 T bk
7-8DEBLLENMTEZHERETCEET, TDF
7> a3 i [NONE] IERET BT L TE, Z0D
BER T IO TRS 7Y Ny b SidA—TF~«
IHHIIENE L A,

A =R TEE] AT aTBET0S
LEE, REE—RTTRS 7Y b T v b -
IT—EEETHI LR TETE A,

TRSZIUNIY D ES5—DFTYaVEERTSD
I<IE :

1 [SETUP] £— F7Z3#R L £ 9, [SETUP] @ LED
MEREIC T LED,

2 [TRSOUT] W& /REN S ET [MONITOR] =~
d— ﬁ\h—% IR ES @‘o

3 [MONITOR] v a—X—-REVZHLET,
[SETUP] O LED ik L. BIEERI N T3
[TRSOUT] OF T g vHIERENET,

4 [MONITOR] =>a—&—%RL, 7> a>D
1DZFRLET,

« OUTI1-2

« OUT7-8

+ NONE
5 [MONITOR] =Ty a—X— -« REVZHL T,

FRENTVWBF TV a Vv EERLET, T4 X
FLA1Z [TRSOUT] HERENET,

6 [SETUP] RZ %ML T [TRSOUT] Zf#ER L.
BEATVay - A2 —D—FLOBEENRD
%9, [SETUP] @O LED A i ZEEIE L., ffic
RITLES,

7 [SETUP] E— FZf#BRL £9,

I#=Ibk 592 (FOLDWN)

REE—FTWE. 74—V K- X7 (FOLDWN)
Darvita—)EMFo>T, 7+—JVK - RIV
(Pro Tools ® [)N—FRD = 7#&RE] TRELIE
B9) #Zarviba—i-)b—L +3& [MAIN]
EJALT] ICHEH T AN EI D ERETEET,
ANy RTAY e BZRZYVITHDOT A —IVR « X
VDF T VERETEET,

A =Ry 7BE] BT a g BETY
ZLEF.BEE—RTIA—IR- B
AEET L LI TEELA,

EZH— - NRICHULTTF=IWR TV EEFY
(FrlE=x7) ICTBICE :

1 [SETUP] &— FZEER L X9, [SETUP] O LED
MEREIC T UED,

2 [FOLDWN] »&/R&EN 5 £ T [MONITOR] =~
aq— 7\'—% I ES a‘o

3[MONITOR] =y a—X— - REXVZ#MLT
[FOLDWN] 7Z3ER L £, [SETUP] @ LED A5
WUET,

4 [MONITOR] =y a—&—7%[FE L, HHDOE
Z%&— 3R [MAIN] . [ALT] . %7k [HP]
EHRRLULET,

5 [MONITOR] T a—%&— « REVEML T,
BRENTWVEEZR— - NAEBERLET,

6 [MONITOR] =Ty a—&X—%EL, 73D
1DOZ2FRELET, POTEZX— « SANBINE
NTVENCE>T, UTOA T a UHERT
X9,

« [MAIN] Ti& : [NONE] %71& [ON]

o [ALT] i : [NONE] %1% [ON]

o [HP] Tid: [NONE] (T#—ILR- VUL,
[ON] @y bhO—) - I—LDTA—< v MDRFL
FEDKEVBEE T+ —ILR - 90T B), £
[ON-LF] (LEF%ULTI#—ILR-5H92F3),

7 [MONITOR] Ty a—%&— « REVZEML T,
FRENTWVE ATy a U EBRRLET, #EINL
B R— AP T A AT L AICERENE T,
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SZDFIHEHVEL T, MDE=ZX—+)XZAD
FTNZFENDT+—)VR « BV DX T 9 ViEik
EFLET,

9 [SETUP] R& 7% L C [FOLDDWN] % f#
L, BEX T ay - AZa—D—FK LOMEE
ANRY T, [SETUP] OLED MWl ZEIE L,
eI LE D,

10 [SETUP] E— FZf#FRL £,

IO e SAL Y A42Ty b UTF7L
YA+ LUAIL (IN REF)
RET—RTR. 7FaT -S54 AT k-
V77L A« L~\)L (OINREF) ®Dar ba—)b
EEST, 4D207Fad ATy ke Fyry
INWVDZFNZFNDY T 7L VA« LRVEFRET
xE9,

A =R LT7EE] A7 BE T
BLEE BEE—RTTIOT S A
ATy R TP LYA LNVEETET
5T LIFTEEEA,

7FrOY-A42Ty FOEFNEFNDOUYIFPLIR -
LRI EEETHICI :

1 [SETUP] €— FZ#RL £ 9, [SETUP] DLED
MRS FAT U S,

2 [INREF] W#£/REN% X T [MONITOR] T~
d—X—%ZRELET,

3[MONITOR] T va—&— - REX ML T
[IN REF] Z#{R UL £9, [SETUP] D LED A5
mb?@_o

4[IN 1] HE/REN B ET [MONITOR] =~
:1“_7\“_%@“/?@‘0

5[MONITOR] TV a—H— - R RE22EMHL T
(IN1] (7Fad ATy ks Frrxribl)
ZERL LT,

6 [MONITOR] > a—&—7%[E L T, [-10dBV]
F721 [+4dBul ZERLET,
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7 [MONITOR] > a—&— - RZ27ZMfL T,
TRENTVBA TV - UT7 L VA LA
WEBEIRLET, 70 AT LA [IN 1] BER
ENEI,

8 ZOFEEMOELTTYFu s ATy b
24DAY Ty r e UT7LYVR s LRNIVERE
LET,

9 [SETUP] K& %L T [IN REF] Zf#ER L.
REF T ay A a—D—F FLOBEEANRD
%9, [SETUP] O LED Wiz EIE L, i
HITUET,

10 [SETUP] E— FZMRERL X T,

USy4%— (LIMITR)

REE—FTE. YIv&— (LIMITR) ©a Y~

Fa— L EE>T4DOT7FOY « LTy b

FRENICY Iy X—REHT 20 &5 MR RE

TEEY,

A =R 7RE] A7 ad BN Tw
5L REE—FTYVIVvA—ZEHET
5T LETEEEA,

73091477y FOZNEFNCHULTUZ v 55—
ZxY (FrBZF7T) [CTBICR:

1 [SETUP] £— RZ#RL &£ [SETUP] O LED
AR RAT L E 9

2 [LIMITR] A& REN %% T [MONITOR] =V
I—X—%ELET,

3 [MONITOR] = > a—X— - REXVEMLT
[LIMITR] 7%Z3#ERL X9, [SETUP] O LED M
WLET,

4[IN1] WERENZET [MONITOR] T~
A—X—ZELET,

5 [MONITOR] =TV a—&X— - REXVZEL T
[IN1] (7Fmad ATy b Frrxibl)
EEIRLE T,
6 [MONITOR] =T>a—&—%[ELT. L FDVY
v E—DF T a D1 DEERLET,

« NONE

« SCLIP

« CURV



7 [IMONITOR] TV a—X— - RAUEHLTE
IRENTVBY IV EZ—DA T g VEENLET,
FAATL A [IN1] PERENET,

8 COFIEAEFOIRLTCTY IS - A>T v k24
DYVIVER—DA T a VERELET,

9 [SETUP] K& %L T [LIMITR] @R L.
BEATVay - A2 —D—FLOBEENRD
%9, [SETUP] O LED A i ZEEIE L., ffic
RITLES,

10 [SETUP] E— FZf#FRL £9,

MEBY >~ JIbL— b (SRATE)

WEET—FRTE. AEY 7L —k (SRATE)
Day ta—)VzEffio> 7T, HD OMNI D NEY >~
TV L — b (44.1kHz ~ 192kHz) ZiRETE E 7,

176.4kHz & 192kHz DY > )V L— +Cld, TV
I 1-2 ATV THr—X v DL TF1HIL
(S/PDIF) L“‘“iéh“(b‘%%ﬁbiﬂ/?)bb (23

A D —FY 2 7EE] RA7ashEN T
BLERREE—FRTHEY TS ILL—b
EEETZCLIRTEETA,

MERY Y JILL— MERRET BICIT -

1IN=FYL7&E] ZA 7T BN TVERN
Ck. £F7ProTools Dty ¥ a AW TWE
WZ EZHERRLTLZE L,

2 [SETUP] E— RZER L F 9, [SETUP] O LED
MRS RITLES,

3 [SRATE] W& /REN 3B T [MONITOR] v~
d—X—=%ELET,

4 [MONITOR] =y a—&— - R VZEHLT
[SRATE] Zi#R L E 9, [SETUP] @ LED A 5l
L%,
SHEOY YT IV L —FFWERINBET
[MONITOR] =y a—&—%ELET,

« 44.1kHz

o 48kHz

« 88.2kHz

« 96kHz

e« 176.4kHz

o 192kHz

6 [MONITOR] =Y a—4— - REVEMHL T,
FHRENTVWBY IV —rEERLET,

7 [SETUP] RZ %ML T [SRATE] ZMEERL.
BEATVay - A2 —D—FK LOBEBEANRED
%9, [SETUP] O LED Wiz EIE L. #lc
HITLETS,

8 [SETUP] £— FEMIRLF T,

0vY « V=X (CLOCK)

REE—RFRTWE, 7yavy v «-v—2X (CLOCK)
Dayra—)ffio> T, HD OMNIICHRT %7
DR Tay T A ERETEET,

A\ Pro Tools PEH LTV & 2iE, REE—NF
TORY T —RAZEHTHLIFTES
Ao

RS VI I — M ERETBICI :
1 Pro Tools MEHI L TWARWT L &R L E T,

2 [SETUP] £— FZ#ERL X9, [SETUP] O LED
MR AT L E 9,
3 [CLOCK] AFE/REN% X T [MONITOR] T~
I—X—%ZELXT,

4 [MONITOR] =Y a—4%— - REx VWL T
[CLOCK] Z3#EIRL £9, [SETUP] @ LED H riifk
L%Ed,

SHMDZaw 7« —ANERENDEET
[MONITOR] Zva—&%—%@mLZET,

« INTRNL (Internal)

« DIGIN

« WORD (Word Clock)
o ADAT

A 882kHz XD E WY VT IV L— F TR, RE
E—RTU—F- 7y 7HAORAY VTV
L— b (44.1kHz £7213 48kHz) Z#IRT 3
Z t&i’(‘%iﬂ‘ho Z N, Pro Tools ®
[IN—FTz7#&E] (Mac Tl Core Audio
A —Iv—) TIHORENRHDET,
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6 [MONITOR] =Y a—4&— - REVEMHL T,
FRENTWVWB 7Oy T « V—RZERLET,
7 [SETUP] K& VAL T [CLOCK] ZfEBRL.
BEFTVay - A2 —D—FLOBEENRD
%9, [SETUP] @O LED A i ZEEIE L., Rl
RITLES,

8 [SETUP] ©— REMIRLE I,

FIIIW1-2420T Y b= (DIG1-2)
WEE—RTR, FYRNVI24Y T b V=2
(DIG1-2) ®a Yy rua—)L7%ff-> T, HD OMNI
HOTFYZW1-24YT vk« Tr—xw h &
ETEET,

A D — R 7EE AT O DTS E
=3, WEE—FTCFVRIVI242T v b -
V—AREETHLIETEES A,

176.4kHz £ 192kHz DY > )V L— +Cld, FY
124V Ty N T F—< v b T TF 14 HIL(SIPDIF)
IKREINTVBHEERIYYTILL— hEmh E F)
Mict vicizb £9,

FIIWIL-24YTy b« V- BRI DIC :
1 [SETUP] £— FZERL £9, [SETUP] © LED
A T SEN T =V 4 OR= S

2 [DIG1-2] W& RENBET [MONITOR] =~
j—ﬁ\—%lgl LZE @‘o

3 [MONITOR] =y a—&— - REVEMLT
[DIG1-2] Z#R L EF, [SETUP] O LED A il
Li’d‘o

4 [MONITOR] =>a—&—%[E LT, HHDOT
VERVI-2A4V Ty ke V—RAEERLET,

« AES

« S/PDIF

« OPTICAL
5 [MONITOR] Ty a—X—%ML T, £ RN
TWBETIRNVI2A4Y Ty b« V=ABEFERNL
ia‘o

HD OMNI A K

6 [SETUP] "% > 7Z2# L T [DIG1-2] ZfEBRL .
REATvay - AZa—0—F LOBEENRED
%9, [SETUP] O LED Wil ZFILL., i
RITLET,

7 [SETUP] E— FZMBRLEd,

B IL—hER (SRC1-2)

FEE—FTWE. Y7V L—FZH (SRC1-2)
Daybra—)VeffioT, BRLEZTIEIVI-2
ATy R e V=W LTIV L — N2
AV (FEA7) IKTEET,

A =Ry T7EE] A7 0B TY
2LEIF, REET—FRTTYVENVI214Y
Tk V—ABREET BT LIETEER A,

176.4kHz & 192kHz DY > )V L— k Tld. FIFIL
124VTy b T+—T v M FTF 1AL (S/IPDIF)
ICRE TN TV EHRAEY YTV — NERAS E T
A D FT,

BIRULIEFIIW1-24VTy b« V—RICHLT
BT — NEREZT D (FT3F T)ICTBICIS:

1 [SETUP] E— RZEBHR L F 9, [SETUP] ® LED
RIS T L ES,

2 [SRC1-2] »FERENS X T [MONITOR] =~
:—ﬁ\—%lalbia‘o

3 [MONITOR] =Y a—&— - RERVEMLT
[SRC1-2] Z#ER L EJ, [SETUP] D LED H s
WUET,

4 [ON] (F£721& [OFF] ) WERENBET
[MONITOR] =Y a—X—%mBEL%ET,

5 [MONITOR] =Y a—4— - REVEMHL T,
BIRNULIETVZINVI2A YT v b V—=AH LT
YT L— " EHEL YV (FETdA ) IcLET,
6 [SETUP] K& > 7%ZH# L T [SRC1-2] ZfEERL .
BEATVay - A2 —D—FK LOBEBEANRED
%9, [SETUP] @ LED MilZEEIE L. #lc
HITLUES,

7 [SETUP] E— FZMRBRL £9,



SPLF4 AT« F+yUITL—-VaYy
(SPLCAL)
REE—KRTWE. SPLTA AT LA FyVUT
L— 3 (SPLCAL) ®ay ta—)Lxffi->T.
EZR—DTA AT VLA"T 7 "N — - FT %
JU kD dBEMN 5 SPL (FEL NIV ABHETEE T,
SPLOF v VT L—3 3 VITlE SPL X — X —H%@%
BWTY, TNREZZYVITOREENRI v 7 AL
ferF—20Xomonritt, HEME. TRtz R
HENBRA L - TaXx sy g VRETRICA
5N5EDTT,

HD OMNI CldE=%—+/3Z [MAIN] & [ALT]

DOWHFIERHLUTSPLT A AT LA « F¥ VT L—

avEITITENTEET,

Q A—h—o7FalHhEELIF+r Y
L —1r9 %icid. [OUTRIM] €E—R¢&
SPLA—Z—7Z T 2LENH D FT,
BAC—=h—DHEIELL FUL L. HHOD
SPLIEENF YU I L—krLKEL, ZOHE
T4 AT LUADSPLERE —HILET,
FHLWER, 78 FELNIVERROFY YT
L—yg V] ZTBHEIEEY,

SPLF4AJLA « FvUITL—vay
IBICIT:

1 [SETUP] &— F7Z3ER L £ d, [SETUP] @ LED
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9 [SETUP] E— FZfRL X J,
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27>« 37 bO-b (FAN)

F/EE—KRTIE. 77> -3 bua—jL (FAN)
%Zffio> THD OMNIDGEI 7 7 > DEMEZRFE T
EEJ,

7YY O-VERETBICE :

1 [SETUP] €— FZ#RL £ 9, [SETUP] DLED
MRS FAT U S,

2 [FAN] WFEREN % X T [MONITOR] > a—
Z—ZELXT,

3[MONITOR] T a—&— - REVEMLT
[FAN] Z#iR L% 9, [SETUP] @ LED A% ik L
9,

4 [MONITOR] =Y a—4—%[E LT, LTFTOA
Tavol1DOEFRRLET,

ON 7 7 724 /12 LE T, HD OMNI % #t
BRTAVRY T ACA VA —=IVLTWBEER.
TOFTaryEEIRLTLIIZEE,

F 7z
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7 [SETUP] E— FZ2MFRL £9,
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EZXZ—DLCDIC [FANerr] BERENNw J
FA4 MR EDD T,

F7 IRRE—RICEOEESR UTETOTLE
RIAN

w fifEZTERROFL5ET L, HD OMNIDE
& ANE LT (Pro Tools M ELEI L TV B IFEIX
Pro Tools ZR Y LThE) 77Uty FLET,

s TNTE T 7 AL ENVGEEE, 777 b
V=t hEETLET (113 X=VDIT 7
7 hU—-+VU+tw ;b (RESET)| &),

» TNTET 7 VAWM EVEEE, EHICHD
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IBERZKIEL T TIEE W,
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DUEYa Y ERRBIBICE :
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« FPGA

« BOARD
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$£6E: DB-253%J959—DEYF7U b

7r09 797y FDB-25

AES/EBU DB-25

CH1_HoT |24
1 | cvicowp |12
CH1_GND |25
cr2_HoT |10
2 cH2_coLp | 23
cH2_eNp |11
cA3_HoT |21
3 | cu3_cowp |2
cH3_GND |22
ch4_HoT |-L
4 | cha_cop 20
cHa_GND |8
CH5_noT |18
5 cHs_coLp |8
cH5_GND |19
CH6_roT -4
6 | cHe_coo |17
CH6_GND [ -2
CH7_HoT |15
7 cH7_coLp |3
CH7_GND |16
cR8_HoT |1
8 | cHs_coo 14
CH8_GND [ -2
NC_1 13 o
M1 |26
mH2 |27

24

1-2 U 12

25

10

3-4 =L 23

11

21
5-6 U 9

22
7

7-8 7L 20
8

1-2 CHI2_xMT_HoT |18
- CH12_xMT_coLp [-©

XMT CH12_XMT_GND 19

CH34_XMT_HOT

3-4 CH34_xMT_coLp |17
XM CH34_XMT_GND |2

5 6 CH56_XMT_HOT 15
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XMT CH56_XMT_GND 16

CH78_XMT_HOT

)70_4.?_ CH78_XMT_coLD |14

CH78_XMT_GND |2
N1 13 m
mH1 |26
27

MH2
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ALTOAY—A—HA%E N ) LT 3D TE
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Appendix A: Compliance Information

Environmental Compliance

Disposal of Waste Equipment by Users
in the European Union

X
iy

This symbol on the product or its packaging indicates that this
product must not be disposed of with other waste. Instead, it is
your responsibility to dispose of your waste equipment by handing
it over to a designated collection point for the recycling of waste
electrical and electronic equipment. The separate collection
and recycling of your waste equipment at the time of disposal
will help conserve natural resources and ensure that itis recycled
in amanner that protects human health and the environment.
For more information about where you can drop off your waste
equipment for recycling, please contact your local city recycling
office or the dealer from whom you purchased the product.

Proposition 65 Warning

A\ This product contains chemicals, including lead, known
to the State of California to cause cancer and birth defects
or other reproductive harm. Wash hands after handling.

Perchlorate Notice

This product may contain a lithium coin battery. The State of
California requires the following disclosure statement:
“Perchlorate Material — special handling may apply, See
www.dtsc.ca.gov/hazardouswaste/perchlorate.”

Recycling Notice

4y
e
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EMC (Electromagnetic
Compliance)

Avid declares that this product complies with the following
standards regulating emissions and immunity:

* FCC Part 15 Class A

EN55103-1 E4

EN55103-2 E4

AS/NZS CISPR 22 Class A

CISPR 22 Class A

FCC Compliance for United States

Communication Statement

Note: This equipment has been tested and found to comply with
the limits for a Class A digital device, pursuant to part 15 of the
FCC Rules. These limits are designed to provide reasonable
protection against harmful interference when the equipment
is operated in a commercial environment. This equipment
generates, uses, and can radiate radio frequency energy and, if
notinstalled and used in accordance with the instruction manual,
may cause harmful interference to radio communications.
Operation of this equipment in a residential area is likely to
cause harmful interference in which case the user will be
required to correct the interference at his own expense.

Any modifications to the unit, unless expressly approved by Avid,
could void the user's authority to operate the equipment.

Argentina Conformity

JAN

TV
Rheinland
Argentina S.A_
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Australia and New Zealand EMC
Regulations

N1709

Canadian Compliance

This Class A digital apparatus meets all requirements of the
Canadian Interference-Causing Equipment Regulations.

Cet appareil numérique de la classe A respecte toutes les
exigences du Réglement sur le material brouilleur du Canada.

European Union Declaration of
Conformity

(EMC and Safety)

C€.

Avid is authorized to apply the CE (Conformité Europénne) mark
on this compliant equipment thereby declaring conformity to EMC
Directive 2004/108/EC and Low Voltage Directive 2006/95/EC.

Korean EMC Regulations

CHSS FxIsHAIAIR: O] BHIE A2IsIl RS QISHEMC S5 S of
QACh. 3%10| &2 EA BOIEL FOIEIR Y BRolE, 71 A8
2 U SUE FHIS Yol WS DR HHAIR



Safety Compliance

Safety Statement

This equipment has been tested to comply with USA and Canadian
safety certification in accordance with the specifications of UL
Standards: UL60065 7th/IEC 60065 7th and Canadian CAN/CSA
C22.2 60065:03. Avid Inc., has been authorized to apply the
appropriate UL & CUL mark on its compliant equipment.

Warning

RISK OF ELECTRIC SHOCK
DO NOT OPEN

Important Safety Instructions

1) Read these instructions.

2) Keep these instructions.

3) Heed all warnings.

4) Follow all instructions.

5) Do not use this equipment near water.
6) Clean only with dry cloth.

7) Do not block any ventilation openings. Install in accordance
with the manufacturer’s instructions.

8) Do not install near any heat sources such as radiators, heat
registers, stoves, or other equipment (including amplifiers) that
produce heat.

9) Do not defeat the safety purpose of the polarized or grounding-
type plug. A polarized plug has two blades with one wider than
the other. A grounding type plug has two blades and a third
grounding prong. The wide blade or the third prong are provided
for your safety. If the provided plug does not fit into your outlet,
consult an electrician for replacement of the obsolete outlet.

10) Protect power cords from being walked on or pinched
particularly at plugs, convenience receptacles, and the point
where they exit from the equipment.

11) Only use attachments/accessories specified by the
manufacturer.

12) For products that are not rack-mountable: Use only with a cart,
stand, tripod, bracket, or table specified by the manufacturer,
or sold with the equipment. When a cart is used, use caution
when moving the cart/equipment combination to avoid injury
from tip-over.

13) Unplug this equipment during lightning storms or when unused
for long periods of time.

14) Refer all servicing to qualified service personnel. Servicing
is required when the equipment has been damaged in any way,
such as power-supply cord or plug is damaged, liquid has been
spilled or objects have fallen into the equipment, the equipment
has been exposed to rain or moisture, does not operate normally,
or has been dropped.

15) For products that are a Mains powered device:

The equipment shall not be exposed to dripping or splashing
and no objects filled with liquids (such as vases) shall be placed
on the equipment.

Warning! To reduce the risk of fire or electric shock, do not expose
this equipment to rain or moisture.

16) For products containing a lithium battery:
CAUTION! Danger of explosion if battery is incorrectly replaced.
Replace only with the same or equivalent type.

17) For products with a power switch:
The main power switch is located on the front panel of the
HD OMNI. It should remain accessible after installation.

18) The equipment shall be used at a maximum ambient
temperature of 40° C.
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